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ACT ONE 
SCENE 1 

Elspeth : 

Anthony: 

Elspeth: 

Anthony: 

Elspeth: 

Anthony: 

Elspeth: 

Anthony: 

Elspeth: 

Anthony: 

Elspeth: 

Anthony: 

Elspeth: 

Anthony : 

Liz Sharp's office 

LS is sat at  her desk (only partly suggested) with a glass and a bottle 
of champagne. She is a well preserved woman in her late 40s - stilletoed, big 
hair and 'tasteful' jemellery. She wears an expensive little black frock Her 
nails are  bitten. 

This is the 2nd of June and its already very hot, In offices all over London 
English air conditioning is failing to deal with global warming - a freak 
summer has been promised. 

Outside her office is the party to celebrate Xtremis five years publishing 
success. 

She is siIent, gingerly she pushes a button on her desl; panel. The button is of 
an inter - communicator to her staffs adjoining office. 
She eavesdrops, two voices: one middle aged London female, - young 
Australian male. 

The tits are out! 

And that's bad? 

Catasuopluc! Tlle last time she got her tits out Nasa sent up Apollo 7. 

Anthony sniggers 

What? 

Laugh. 

(incredulous) You can't laugh! 

(moving in, more confidential) She heard a temp laugh in this office couple of 
years ago - o\.er there it was by the photocopier. He was sent away suddenly on a 
crash course in "windows". 

Ouch ! 

To West Hartlepool. 

Oooh ! (Shudder) 

Never heard of again! I had to bag up h s  bits. Harrowing - weekly bus 
pass the lot. (Sound of packet drink being drained with straw, unusually 
loud) . I shouldn't say this ... 

4 

Did you catch her left nostril twitch when she opened the door this 
morning ? 

Yes! - Yes I did no\\? you mention it. 



Elspeth: 

Anthony: 

Elspeth: 

Liz: 

Elspeth: 

Liz: 

Elspeth: 

Liz: 

Elspeth: 

Liz: 

J: 

Liz: 

Jay: 

Liz: 

Jay : 

Liz: 

The Maschini pour homme.. . 

What about it? 

Don't. 

LizSharp presses the inter - communicator button twice firmly 

Elspetll 

(brightly) Yes Miss Sharp 

Would you be so esceptionally kind as to ask Mr. Jay Stem to come into my office now 
please. 

Certainly Miss Sharp. 

Oh and Elspeth. put the spicy chicken and tarragon mustard bap away would you. 

(sudden rustling of paper) Of course Miss Sharp. 

Two sharp prods Liz disconnects. She's still. Suddenly and very self consciously 
she stretches out both arms over the desk in front, sits up very straight , closes her 
eyes and attempts two deep (very deep) Yogic breaths. In - out. In - out. She 
opens her eyes(pauses) she delves into bag takes out handbag mirror hold it up 
scrutinising her face - (her tits) They do not displease her. She tosses mirror back 
in bag She drums fingers. Then takes up glass of champagne hold the stem in her 
fingers twisting it. She is in the process of swigging it back when Jay Stern enters - 
she stands, elegant, expansive, gracious, absolutely in control. 

(arms outstretched) Jay! 'I 

Elizabeth. 

slight pause 

She leans over and kisses him on both cheeks 

Jay Stern is in his late 40s, morn lumberjack shirt, faded denims, desert boots, 
bearded, bespectacled. He has the look of an old hippie / university lecturer, shy - 
short sighted and shambolic 

Do sit down. 

I'd rather .... 

Of course. 

If you don't ... 

Not at all. (she leans back extravagantly in her chair) Well! * 

He is peering around short sightedly 

This is nice! 



He peers at her, she returns his gaze confidently. 

Jay: 

Liz: 

Jay: 

Liz: 

Jay: 

Liz: 

Jay: 

Liz: 

Jay: 

Liz: 

Jay: 

Liz: 

Jay: 

Liz: 

Jay: 

Liz: 

Jay: 

Liz: 

Jay: 

Liz: 

Jay: 

Liz: 

Yes 

After all these years (pause) Will you ... ? (She offers him a glass of champagne) 

Oh no. no 

What about ... ? (she takes out a pretty carved box - she offers him a 
ready -rolled spliff - he appears tempted) 

No ... Thank you - Do you mind d I - (he is picking up books from a pile on the 
floor) 

Go ahead please. (watching him) That's last years books. We publish 12 a year 

An Empire 

Quite. 

I was.. . 

Surprised. 

Yes 

I expect Slleridan \\.as sllocked \vasn't she...'? 

(confused) Er.. . 

(reading cover) 'Licking'. 

(humorously, sipping champagne) Set in a small Sub-Post Office in the Black 
Country. 

(laughing) Really. 

Part of a panoramic examination of the underbelly of quiet middle England. 

(reading) " His lingers tugged at the thin lace string pulling it roughly to one side. 
She gasped a little. arching her back into him moaning and rocking. He took the 
smooth golden orbs in his callused paIms, first strolung, stroking then fiercely 
parting them, breathing in the sudden sweet sharp pungent smell of her c.." I don't 
see where the post -office comes in. 

(briskly) Well it was probabIy half day closing. - There's a whole pile of the shit 
over there - ones set in a Nat West bank - the manageress Mrs. Smithers Brown 
explores an alternative to repaying mortgage loans, - and there's one in Waitrose, 
the local library of course, and the last in the series, Spec-Savers, - that's very 
good, Matt discovers an innovative use for out of date contact lens fluid. 

You actually read them ? 

I wouldn't go that far. They were my idea, created to feed the stanred imaginations 



Jay: 

Liz: 

Jay: 

Liz: 

Jay: 

Liz: 

Jay: 

Liz: 

Jay: 

Liz: 

J: 

Liz: 

Jay: 

Liz: 

Jay: 

Liz: 

Jay: 

of Mrs, Miss, Ms Average and bring a frisson into her daily trudge to the K g h  St. We've 
moved on now of course - ii~troduced our trademark black matt covers with the embossed 
postage stamp size image. 

I like this one .  (picks up plastic book) 

That's for Mr. Average set in the local B&Q, - a very sensual chapter on black & 
decker accessories 

Why is it plastic'? 

It's stain proof. 

W11yG? 

I told you it's for men 

He  laughs 

(Pause) 

Liz reaches for the bos of spliff, she offers one to Jay 

No, thank you. 

Me neither, I belie1.e it contributes to my restless leg syndrome 

Pause 

(casually) And ho\v is the fragrant Sheridan Hammel? 

(blinliing) I'm sorn"? 

How is she? I see she's stopped \vriting the themed verse novels, - burnt themselves out I 
imagine. I mean Earth was alright and Air, Fire got right up my nose, but Sea, I mean unless 
you'd got a degree in marine biolo gy.... 

Liz.. 

The last I heard and this is years ago now, she'd given up writing and was marketing 
vegetarian dog food. 

Sheridan is dead. 

stupefied pause 

Dead 

Yes.  Dead. 

pause 

What do you mean dead? 

I mean dead. 



You can't mean dead dead. Liz: 

-- 
Jay: 

Liz: 

Jay: 

Liz: 

Jay: 

Liz: 

Jay: 

Liz: 

Jay: 

Liz: 

Elspeth: 

Liz: 

Elspeth: 

Liz: 

Elspeth: 

Liz: 

Jay: 

Liz: 

Elspeth: 

Liz: 

Jay: 

Liz: 

Jay: 

(puzzled) I'm afraid I do 

(long pause) 

(stunned) \{'ell you don't seem very upset. 

... It was tell years ago now I suppose 

Ten years! 

Yes. To the day. 

To the day. 

Yes Sheridan died on 2nd June 1988 - I \vondered if that's why you wanted to meet. 

You mean to sa!. Sheridan Ham~nel has been dead for 10 years. and I Liz Sharp 
know nothing about it. r 
(equally surprised) So it would appear. 

(she slams her fingers down on the intercommunicator button) Elspeth 

(surprised mouth full) Yes Miss Sharp'? 

I told you to put that frigging bap a\vay. 

Sorry Miss Sharp. 

Ring my home. 

Your honie ? 

Yes. you know. where I go every night when I put my coat on ...( looking at watch) 
P My cleaning woman'll be there, ring her and ask her to look for my diaries. Tell her to look 

up 1988 ... lvliat I \\.as doing on ... 

June 2nd 

On June 2nd 1988. Do you hear me? It's urgent 

Right away Miss Sharp. A 
I 

Liz appears shaken to the boots, she pours herself the rest of the champagne 

What did she die of'? 

She was run over by a tram in Blackpool. 

(spewing up champagne) What'? 

There was an Inter~latioi~al Poetry Conference there. She was run over by a tram 
on the way from the nation. It was in most of the papers. 



Liz: 

Jay: 

Liz: 

Jay: 

Liz: 

Jay: 

Liz: 

Liz: 

Jay: 

Liz: 

Jay: 

Liz: 

Jay: 

Liz: 

Liz: 

Jay: 

Liz: 

(incredulous) Run over by a tram. Sheridan Hammel run over by a tram in Blackpool. That's 
like saying the Pope \+.as knocked down by a skate-boarder outside Sega World. I 
mean.. . 

I'm s o w ,  obviously - I assumed you knew. 

Yes, yes of course  ell. never mind back to er ... did she have a funeral ? 

Not really. 

But her remains I mean.. 

She was cremated prilvately, just me and family. You know how she loved trees .... 

Yes. (attempt at sincerity) I think she \\.as. one of the first people I'd ever met who 
hugged one. 

Her father planted a forest in her memory. hard wood, sofi wood, evergreen. flowering 
and fruit tress. A virtual forest. 

A forest, right yes ob~.iously I'm er.. . s o w  and er.. .condolences etc.. .well back to 
er.. 

Business? 

You illust be 117ondering why you asked to see me today (pause) I mean why I 
asked to see jpou today. 

Yes. 

Right (she talies i, deep breath) Xtremis has been publishing erotic for 
women f o r e  years now, our profile has changed quite a bit in that time. Our last 3 books: 
Omega, Downloading and The Net were specifically targeted at er..professional women in 
their late 20s to early -IOs?As you see (she hands him a paper) we're attracting bigger and 
better writers and fro111 this year we are looking to publish 1 of our 12 annual books by a 
significant author. 

I see. 

You are of course a v e n  good novelist (pause) Perhaps you're even a great 
novelist I don't know.. 

I want you to write a book for me. I want you to write for Xtremis books an erotic 
masterpiece to rival Story of 0 or Anais Nin. I want you to write me a great book. 3 

Very slo~vly light comes up in the next segment Liz Sharp's flat. Bella her 
cleaning woman is in the process of taking things out of a large wicker picnic 
basket, a gingham table cloth, HP sauce, large sqeezee plastic tomato, plastic 
cutlery. She proceeds to lay a table (possibly only half suggested as for a meal) 

I see. 

Obviously, your ovrn publishers want you to write a great book for them, I have to 
offer an incentive and the only incentive I can offer at Xtremis books ... 



Jay: 

Liz: 

Jay: 

Liz: 

Apart from our friendship. 

Apart from our long friendship - is money, a great deal of money, no I'll go further 
than tllat. an obscene, a plienonienal amount of money (She stands) I'm prepared 
to offer you an ad~.ance of %&n pounds. 

, . 

Jay  is gobsmi~cked 

In addition there \\.ill be another million on deliveq and a further million on 
publication. Royalties will be negotiated as usual. There is absolutely no restriction 
on the book you \\.ill I~a\le an entirely free hand. my only requirement is that it is 
s e q  and that we can market it and \\lomen will want to read it. 

S 
So \\,hat do you sa!.? 

You 11al.e that amount of money in Xtremis books? 

Yes I do ... Just ... It's a gamble. I'm taking a gamble. I'm prepared to sink the entire 
profits of the last 5 !.cars of Xtre~nis publishing into one book. if it succeeds..\vell. 
we'll lia\.e turned a significant comer at Xtremis publishing. If it fails ... , 
Light segment snnl)s to black, light full on LS flat, Bella has laid the table- she 
stands back and admires it - hazy sunshine streams in. 

Sudden \iolent sound tilpe of car  backing bad temperedly into a drive - a dog 
barks. 



SCENE 2 

Bella: 

Bella: 

Liz: 

Bella: 

Liz: 

Bella: 

Liz: 

Bella: 

Liz: 

Bella: 

Liz: 

Bella: 

Liz Sharp's flat 

Bella mo\.es to the window and looks down - car  door slams- hasty footsteps 
on the grayel - immediately she takes her mobile from the pocket of her 
pinny and dials 

It's me. 

Sound of distant Iicy j;ingling and door opening, somebody noisily climbing stairs 
2 a t  a time 

She's coming back! Slie's on lier \yay up.- No, I mean now, now this minute! I 
don't k n o ~ ~  - ... look ~ve' l l  have to cancel this week. 

A scream of pi~in,  fitlling sound - a biib! cries - shouting 

Good grief - (somebody mounting stairs) I'll have to go (tenderly) - Don't be 
Nest week u ~ ~ i z s s  I call.. Same time and place. (she hangs up) 

Raised ~.oiccs, - 1 foreign, Bclla suddcnl! remembers the meal, she starts 
franticall! to put things a w a s  Stops. - Thinks better of it 

Row in full sn.ing. - biiby crying. Door slams shut 

Absolute silence 

Shuffling sound 

Liz blasts her ~ v i i r .  in cursing iind limping 

What happened? 

I fell over nest doors baby. 

Oh dear. 

I could ha\.e broken lily neck. 

But the baby.. 

Bounced. It bounced Bella. It's that kind of baby..It's all (she shudders) rubbery. 

Bella follows her giuc. 

Your diaries. the!, weren't where you said 

Yes, yes.. 

I rang the office but you'd already left. Are you all right? 

Would you find 1988 please? 
4 

Look up June 2nd ... tell me what I was doing 2.30 in the afternoon ... 
\. ., , i '  . 

It says tripped ojVer uneven paving stone in -St spent afternoon in St Thomas' 
suspected fracture turned out to be a strain. (She looks a t  Liz). How ... funny. 



Liz: 

Liz: 

Bella: 

L: 

Bella: 

Liz: 

Bella: 

Liz: 

Bella: 

Liz: 

Bella: 

Liz: 

Bella: 

Liz: 

Liz: 

Bella: 

Liz: 

Bella: 

Liz: 

Bella: 

Pause 

Hilarious. 

Get me a venr stiff \\BisL? will you Bella please. 

As Bella docs so, Liz notices the table. She looks puzzled. 

What the ... ? 

(registering the table) It's for you 

Me? 

A meal. - I decided to cook you a meal. 

Why? 

I had a feeling you'd be needing a bit of .. TLC today. 

But how could !'ou possibly knon. I'd be back this afternoon. 

(shrugs) I had a liunch I suppose ... a sort of intuition. 

(gobsmackcd) Bella !.on are amazing. do you know that, - an amazing woman. - I 
swear you're a \\itch. Wliat is it? 

What? 

The meal. 

Oh. - Egg and chips. I thought I'd join you. I thought you'd appreciate a bit of 
company today. 

(gesturing to the whisky bottle) Help yourself. 

A moments coml)anionable silence 

Sheridan Haminel's dead. 

Is she? 

Oh yes. The poet. yes. (slight pause) But she died. 

Years ago 

(Liz groans) 

She was a friend \\.as she'? 

I 

(indicating pilc of' diaries) You see the brown one, it's a photo album. 

Bella opens it, - ;I I;trge black and white photo from the 60sdrops out. The photo is 
immediately projcctcd overhead. Enormous filling the auditorium. It shows 
a group of smiling young womcn - 2 in the foreground. 

Sheridan Haminel! 01 course. I recognise her now. (softly to herself rcads caption) 
10 



Liz: 

Bella: 

Liz: 

Bella: 

Liz: 

Bella: 

Liz: 

Bella: 

Liz: 

Bella: 

Liz: 

Bella: 

Liz: 

Bella: 

Liz: 

'Liz Sharp and Slleridan Hanunel crack open the bubbly to celebrate the launch of Mama 
Quillo, -@: first feminist publishing h o u s e ! d M  to publishing womens nriting from all 
the worfd.!Liz Sharp said today "We will lookfor the new global voices, voices for the future, 
hard, young female voices defining women's aspirations in the second half of the 2 1st 
centuq'. 

Liz Sharp still-ts to Izrugh softly 

Mama Quillo. - Of course all those gold coloured books. Don't you look sweet. 

And look at her.. 

Sheridan 

She's impossible.. 

Oh no. not at all. Sheridan was real. e\-en her eyelashes. - I mean evenbody else got there's 
from a promotion staiid in Debenhams. -but not Sheridan. 

She looks like an angel, - ho\v sickening. 

Yes. Unfortunately. slle was also the sweetest, kindest, gentIest, most generous 
spirited individual I'\.e ever met in iny life. 

Liz Sharp i\l)l)c;lrs close to tears, - Bella is astonished. 

(gently) Who are the others ? 

What does it matter ? Only Sheridan was indispensable. Edting, design, contracts. bringing 
raisin cookies on Mondays, spicy bean stevrs on Fridays, answering the phone. charming 
evexyone. disappearing infuriatingly. eveq now and then to model, pain?, - travel. Anjway 
one day she disappeared for good, we got a note saying she was back in California nursing 
her father \vho had had a heart attack, we got the telegram Wednesday afternoon - on 
Thursday morning Jay Stern ~valked into the office. 

Jay Stem. The booker prize nominee ... 

The very one. 

(interested) I'd better put the chips on. - 

He 1vas South African - been deported for anti-government activi ty... etc. Faber had just 
published his first novel ... a political satire well reviewed and damn good. I told him we 
didn't publish men. He had a manuscript - hand-witten on Basildon bond paper from a 
young black dead South African woman. We read it, - it was sensational, Jay Stem and I 
edited it together. The book was published, and well the rest is ... 

(riveted) - . \,('. . , . I  / '  
t "  ' 

So we looked arouud for so~nething else to \\fork on. - together,- and before long a draft of a 
huge rambling crazy novel we called it the Machu Pichu book, from a South American 
woman, from Peru of all places, we decided to go over both of us, have a holiday to joint edit 
into a 2nd draft. We hired a 2 roomed apartment with a balcony just off the flo\ver market in 

11 



Bella: 

Liz: 

Bella: 

Liz: 

Bella: 

Liz: 

Bella: 

Liz: 

Bella: 

Liz: 

Bella: 

Liz: 

Cuzco and fell madly in love (pause) We \!,ere there 10 weeks when a telegram came from 
Sheridan, - she \\.as with her father in South America, she'd be in Peru next week. I knew 

b after 10 minutes of Sheridan and Jay clapping eyes on each other that was it. It was all 
over. That all ivas lost. And ..er..ule never edited the Machu Pichu novel. I don't think I have 
any coohng oil .... 

I'm sorry '? 

For the chips 

No. no. 1.1-e brought my oiiln 

( sudden l~  animated) Listen..], 

Yes. 

I need you to do sonie~hing for nie 

(anxious) Yes ? 

Cook a meal 

You've onl!. got one plate.. 

A South American banquet. 

... one knife and fork 

I'll pay you. I'll pay you anything you ask, 1'11 pay £300. ,, 



SCENE 3 Bella's flat. 

Jo: 

Bella: 

Jo: 

Bella: 

Jo: 

Bella: 

Jo: 

Bella: 

Jo: 

Bella: 

Jo: 

Bella: 

Jo : 

Bella: 

Jo: 

Sef 

Jo: 

Bella: 

Sef 

Bella: 

High rise council in North London. The look is authentic London squat, 
cheap Formicit, sticli? lino, cheap rugs and cushions, garish painted malls. 
The space is dignified by one wall covered in striking masks, some 
grotesque ... seated is J o  in vest pyjama bottoms, barefoot, smoking, reading 
Automart with it can of Stella. It is hot 

Bella enters, hot, flustered, sweating 

(Glaswegian - without looking up) Your client rang. 

(dumping bags, n~o\.ing stl-aight to the pile of books, starting to flick through) Did 
she? 

Him! Him The Client! 

(looking u p  conccrncd) Reall!.'? 

His voice \\as just as I'd imagined it. Weaselly with a whiff of damp underpant. 

I wonder 11o11. he got this nunlber? 

Problems? 

No, it's just that I couldn't see him this afternoon. Liz Sharp came back 
unespectedl!.. I nianaged to ring him and he sounded a bit ... 

Weaselly \\.it11 a \\,hi ff... 

No.. . .desperate! Did he say what he wanted? 

Well we kno~v 11.11at he wanted. I told him to bog off and have a wank. 

(concerned) You didn't.. 

No, but I \\.ill next time (suddenly) I feel..violated. I hope he wears a condom on 
the phone. 

Polite distinctive till) on the door, it is obviously a well known signal, Bella 
cheers, J o  jeers. Door opens Sef pops head round. He is laden down with cheap 
camping par;tphernalia. 

Oh, Sef you were on "News at Ten" - You looked so..dashing. 

(incredulous) You could only see his arse. 

(South London softlj- sl)olien) We done good. 

(To Sef) You looked a \\.ally. 

They'd sent bulldozers in and eveIything. 

Big army presence. 

You're so bra\.e. 



Sef: 

Bella: 

Jo : 

Sef 

Jo : 

Sef: 

Jo: 

Sef 

Jo: 

Sef 

Jo: 
\ ., . 

Sef 

Bella: 

Jo: 

Se f 

Jo: 

Sef 

Bella: 

Sef 

Bella: 

Sef 

~ b :  

Bella: 

Jo: 

Stun gun. batons. tear gas canisters. bayonets they were the worst. (winces) 

How man!: days \\.ere you up there? 

It's the trees I feel sorry for. 

Actually. 

Don't tell us !.ou fell out 

It u.asn't ni!. turn 

I mean if you \\.ere a liu~idred year old oak.. Would you want some smelly bastard in combats 
planting their fat arse all over your nice new shoots ? 

They only let liie up for tlie TV bit. - director said I had a sympathetic face. 

Sure he didii't sa! pathetic'! 

There was a \.cr\. ]lice fully qllalified 1.eterinary nurse called Karen from Sunbup in 
the next tree. 

Tell me do differelit socio eco~iomic groups go for different trees, you know 
- ' - media a m r  hpes, - tlie beech. concenied mums in Laura Ashley smocks - the 

laburnum and u~ie~ilployed wiffos l k e  you, tlie privet. 

(attempting sal-casrn) 1'111 sure there's a very interesting sociological debate behind that Jo. 

(who has becn flicking through magshooks) Well, I'm getting nowhere here. 

What you doing? 

(blushing, spcaking quietly so J o  can't hear) Er, Bella. I wonder if I could have a 
quiet word \\-it11 !.ou 

(laughing) Oh no. no. it-s 'the problem', the little problem, I'm sony I'm sure its 
very &stressing, I can't help it. Didn't the bayonet up the bum sort you out. 

They've asked me to leave tlie trials ! 

J o  roars with laughter 

4 They said a year \\.as long enough uithout any notable signs of success. 

Oh dear. 

Said I should take a break. 

'Magic bullet slloots blanks for Eco -boyt. 

She roars again 

(consoling) I t  liligl~t be for tlie best I mean we don't really know the side effects. 

A compulsio~l Lo slii~i up big hard oaks. I : ,  ,. 
1 



Jo: 

Sef 

Jo: 

Bella: 

Jo: 

Bella: 

Sef 

Jo: 

Sef 

Jo: 

S e t  

Bella: 

Jo: 

Bella: 

Jo: 

Sef: 

Bella: 

Sef: 

Jo : 

Sef 

Jo: 

Bella: 

S e t  

Bella: 

Phone rings, Jo answers 

Yes.. . 

I'm not gi\.ing up. 

(handing rcccivcr ovcr to Bclla) It's the Duchess. 

Bella scuttles to the phone 

Mrs Rimlner Bra\\-11.. . .. .Honor 

Jo rnovcs off to adJoining room, shc is changing 

(loudly off') Tliere's [his stuff !SOU can paint on the inside of your trousers. 

(hand ovcr the phonc) Ssssh! 

I'd rather not ~ a l k  about it if !.ou don'[ mind 

Or you can 1ra.e an injection. 

Please. 

In your prostate gland.. 

I'm certified needle phobic. 

Yes, \veil you kno~v I can't do much until I've bad a meeting with Fiz and er ... 

Bloody big needle.. >, 

Darius. I need to take a mould of their faces. 

Then there's always powdered rhino 110 rn... 

Now that is below the belt. 

I wouldn't plunder an endangered species just so that ... so that ... 

Yes.. 

So that.. 

Yes! 

Well I suppose so. I'in ever so booked up ... er I charge a flat fee independent of my 
original quotation .... for fittings .... f 7 5 .  OK then. Well, 3 'o'clock then. Thank you. 
Yes. I look forward to it. (Bclla puts thc phone down) 

Is something up'? 

When am I going to shop for this food for Liz Sharp if tomorrow I'm making 
masks? 



Sef I'm so-? 

Bella: (distracted - still flicldng through magazines) I'm making masks for Honor h m m e r  
Browns daughter Fiz and er ... 

Sef Darius' 

Bella: Wedding. 

Sef looks ;it m;isks 

Bella: ?NO, no beautihl masks. they c a q  up the aisle with flowers. (suddenly) Tatiana! 
I've had a brain nave. Look I've got t l~is mad Peruvian friend, she's a fabulous cook (to 
Sef). Could you pa\ her a visil tornorro\v. she's not on the phone, ask her advice on a 
sensational Soutl~ American ~neal. all courses. two people- make a list of ingredients. buy 
tliem (whisl)cl-ing) don't spend Inore Illan fifty (she takes notes out of bag) and er give her 
this (she tillics down onc of the grotesque masks) by way of thank you . 
Phone rings. Sef irnswers 

Sef Hello. Yes. Yes. Right (to Bella) Some bloke wants to speak to you ... sounds a 
bit ... 

Jo: (re-entering, \.el-!. smart in pr-ison officer's uniform)..Weaselly with a whiff of damp 
underpant , 

In the distance, screaming, many voices, female, loud, far  away. 



SCENE 4 Chloe and Leonard's bedroom 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

An hysterical scream. Early Evening. Leonard and Chloe's cream and gold bedroom 
shimmering in thc hcat. Onc corner of the bcd only is seen. 

They enter, - Kcn and Barbic, all light golden tan, cuticles and Armani. They are  both 
exuberantly pisscd and bcar triumphantly (like booty ) armfuls of Xtremis books, 
unmistalicablc in thcir blacli matt covers. 

Ahhhh! (screaming dropping pilcs of books on bedroom floor) 

You clicked! (Hc drops booli~ lilic~visc. Chloe screams) It was a click ! click! 
(He has his hand up hcr sliit-t, they are  in an embrace) You were all set to clinch. 

(under her brcatli, nibbling his car) A clinch - click. 

The most i i ~ ~ p o n a i ~ t  

(under hcr breath) Lucrative. ..lucrati\~e..lucrative. 

(he is unc1il)l)ing a susl~cndcr) The most important and fucking lucrative contact eIrer given 
to a market research company (he removes her stocking and shoe) since..since.. 

(giggling) You don't kno\\r any market research companies except mine 

Soon. my darling. there v'on't be any but yours! (He starts on another stocking) 

She listened 

(nuzzling her) Sel? ears.. 

Really listened.. 

Silver tongue 

Not that Liz Sharp eIVer really listens. I told her.. 

It's almost poetic. 

I dld! 

The way your nipples stand out. 

I bloody told her. 

When you make a point. 

A 3 month sunley. comprehensively assessed would supply her with the 
information to up.. 

I knout what I \\.ant to up 

Her readership 50% 

I love the way your buttocks clench. (another stocking o m  

I told her only I had access to the 11+ readership following my recent success with 
17 



Leonard: 

Chloe: 

Leonard: 

Chloe: 

L: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

L : 

Chloe: 

L : 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Smash Hits sunre\.. . . 

When you bullshit ... 

On losing it. 

I'm losing it.(hands still ul) skirt, fondling buttocks) 

I nearly lost her. I inean so nearly. She didn't want to know. 

Started paying wit11 ller vol au vents.. 

Turns out she's not interested in "Teen Stream" 

V e n ~  good 

I just made it up. write i t  don.11.. 

(both hands up skirt) I don't 11aj.e a free liand ... 

So I u turned.. 

Leonard m;llies CiIr noises. 

You'll die. 

I'm dying.. 

Made out I was. 

Passionate about the f~rinklies.. 

She's got this seriously ivacko idea 

I've got an idea ... 

To pay bucks a - blitzin'.. 

It'll be blitzin.. 

(quickly) To soine hea\??veight author, I mean Salmon and Martins pal, to u-rite the 
definitive once and for all dirty book. And she wants my survey ... 

No I want.. 

As a comprehensi\.e work tool. Turns out she's been chasing the 45+ readershp. 

All that old lolly. 

For the past 2 years, nobody could gel in there. 

All that tight old pussy. 
I 

She's certain. Absolutely cerlain that the future of .. 



Chloe: {Smutty crap.. 

Leonard: {Crappy smut.. 

Chloe: Publishing lies in Erotica for Eggheads. 

Leonard: Being an Esistentialist (he is taking her knickers down) Or is it  a rationalist. At 
this moment. Only one thing (he ~)roduces her knickers with a flourish) is certain ...& 

They moye off to make love. 



The next scenes 5a  - 5g may run into each other, overlapping. Some parts of some scenes may be played 
simultaneously. Maybe parts of 3 scenes or more may play together. 

SCENE 5a Prison 

J o  in Prison. Light on segments out, characters remain as shapes only. Top lighting 
creates bars, grills. 

Sound tape - clanking, m o a ~ ~ i n g  - incsplici~ble breathing, footsteps and an echoey prison 
silence. 

J o  has a torch and passes ci~ch segment on her rounds, rattling keys. Outside one cell 
(segment) she stops. Lights up on woman in ccll writing - about her a veritable tower of 
regular school excrcisc boolu. Her  cell is freezing. Sound of cooling fan. 

Jo: Martha (Rlartha doesn't look up. Jo  watches). Scribble. scribble, scratch. scratch. Give us a 
shifty. ell Mart'? A wee gandcr. A quick flash. 

Martha  ignores licr. Pausc 

Your memoirs - I sap (Sl~c cliuclilcs) Dynamite! A timely retrospective News of the World's 
to die for. 

'Hairdo' saps "Bollocks" 
"Memoirs is Bollocks" she says 
Says you sit tliere 
Day after day 
Year after year 
Writing your name 

Martha Corpus Christi M'Looleg 
Martha Corpus Cllristi M'Looley 

Line after line 
Page after page 
Book after book 

Hairdo says you're a fucking Inad Catholic cow. 

Blenkin says she has a flick rhrough when you're in the yardy, she says it poetry. Poem to 
cry for - Blenkin says .(Rlartha is ignoring her, writing steadily) 

But I say Bollocks Blenkin. (we hear a strange scratching sound) I say memoirs . 
(scratching louder and louder) You'd be mad not to. (scratching sound again) Hear that? 
Cockroaches. It's the heat. 

Nice and cool here, Martha, cool to the skin. 

I told them 
About the fan 
That if the fan wasn't repaired 
You wouldn't be responsible lor !our actions 
They listen to me. Man 
They listen to me. 



SCENE Sb Chloe and Leonard's bedroom. 

Chloe: In each finger and thumb. quite delicately he took the lips of her vagina and parted them.. 

The segment represents only a section of the bedroom. We see a comer of the bed only. 
A candle flickers to the air, clothes are strewn. Chloe is reading from an Xtremis book 
It is apparent - breathing, groi~ning - they are  fucking. Leonard is close to coming. 

. . 
Cllloe: ... revealing the sinall pink gloss\. nob of her clitoris (breath) 

she couldnlt nmve. His-great-hand on her mouth stifling her virgin cries. He licked it, the 
sweet hard little lump, his tongue like a cat. 1-ling, then pressing. then sucking, 
stopping sometimes to draw back and inspect her. His fingers probing and detached. After a 
while she grely \vet and slippen. "Set her do11.n" he said. "This Goddess, this chosen woman, 
this Sacred Muse of Sapa Inca. The guard pinned her to the circle of bare earth where the 
wet grass had been burnt. holding lier shoulders and legs. He took h s  hard penis in h s  hand 
and guided it into her (breath). S.udde&-W k e d ;  his-eyebulging -en&--. 
glowing like coals. lie rammed lii~nself up her again and again. asking the guard to release 
her mouth so that lie could hear lier moans .. 

Leonard starts to come 

Less tlian three feet awa!. tlic disnie~libered head of Ayahulla spiked on a bloody pole. flies 
and blue botlles flying round. \\,arched the rape and defilement of the Sacred Eternal. 
watched the theft of lier feniale soul juice. t l leawured secret of h s  people AyahuHa - 
Emperor betrayed by Frailcisco P~zzaro .. 

Leonard is still coming but is not too pleased with the dismembered head 

So the dreain of the monkey \\.it11 2 faces had been a portent after all! 
A 

\ 



SCENE 5c Prison 

Lights back up in prison. Jo facing out speaks to Martha. Martha listens. 

Jo : ~- , . (very softly) Up the ginnel. s111ell of vindaloo and pee. 'Happily' bending over, only 3 or 4 
counting the flea bites going sceptic on your shin. while the big kids inspected our bums. 

Mrs McInr\.re leaving a red hot hand print on my scranny thigh for spitting on Wendy 
Worsleys shiny red princcss shoes. - and Mr. Fry, every childhood has a Mr. Fry, natty in hls 
gold buttons. \\.I10 got tlie naught\- girls to hang from the gym ropes in their pants 'ti1 their 
palms bled. and ~vlio left undcr a cloud one Thursday dinner. Thursdays being dog food pie 
and snot crumble. 

And girl-chase - tlie Friday ritual. if you lost, your knickers'd be tied around the football 
post in time for 1 '0' clock practices. 

You know Martha. And therc's more. 'No nose' \\llio lost it to a pit bull, back from the pub. 
pink and stillking \\.it11 your dad. handing out compliments on your nice wee bust". 

Mammy pulling me from under [lie table by mny plaits, to kiss Grandpa's rotten peach cheek. 

Your brother's black eye glinting tlirougli tlie bog key hole. We know what they do - It's 
endless. 1 a . ., F* , . . . .- - :. c 

Waking up. the night spiked. to find some sliit up you. Playing dead. We know. 

It goes on and on 11 hat they did to us. We spent half our lives playing dead. We know. And 
\Ire know. ~vhat we \\.ant. 



SCENE 5 G Tatiana's flat 

Tatiana and Sef sit facing each other in vivid pink light, green pin spot on faces (this is 
the same segment as Martha's 11rison). Between them a copiously smoking oil burner, 
that gives off smolic ilnd sweet. heady pungent scent. Tatiana is reading off a list of 
ingredients for Bclla's South American feast, she has a thick Peruvian/South London 
accent. Sef has it notcbool; and is carefully jotting them down. They are exotic and 
sometimes improbable, - last but not least .... 

Tatiana: According to appetite 2 or -I fresh fat guinea pigs 

Sef: (looking up) I'm sorrl."? 

Tatiana: You heard me. 
t 



SCENE 5 H Outside 

Jay has sat down on a ~)ill-k bench. On the opposite end is an urban monk, a holy man - 
Brown robe, hooded, rope belt, silndals and a ~ ~ , p o j ~ - A u g o s t - r t a .  He is 
talldng, Jay listens. 

Holy Man: So I took Ma jore. Whittle ulas her maiden name, to the Startled Parrot, one of those trendy 
wine bars.@& of parrots. plastic but quite realistic in pretty wrought iron Cages entwined 
with artificial ill.. - up to [he roof garden 111th it's hanging baskets and rhododendrons'1 
ordered a brandy and babycham and a pint of John Smiths. And she said "Where's me 
Amorello then?" and we laughed. because that's exactly what she used to say all those years 
ago. And 1 came back \\.it11 ol~ves stuffed with pimentos, green cherries, red cherries, 
silverskin onion and a baby gherkin, all skewered on a little stick nlth a plastic 
orchid at one end. And thar was our first date. 

Well. as !.ou can imagine. tuo nonnal red bloodied people, unattached, in robust middle age. 
old s~veethearts at that. il 11 asn't long before .... And it \\as ... \\,ell.. . .sensational. quite frankly. 
To my surprise. for she'd bccri a hard nut to crack as a girl. she boasted quite a 
comprehensi\.e collection o r .  ... \\ell. lace nauglities of one sort or another, bras with holes 
where the nipples poke out. Trill!. crutchless panties, stay up sheer black stockings and 
novelty musical suspender belts. Tur lined handcuffs, ankle chains, neck collars, vibrators of 
e v e v  conceivable colour. size and design. knobbly, smooth ribbed pronged and her favourite 
- her collection of fake leopard skin \vl~ips. 

Jay: Whips? 

Holy Man: Anyway t h ~ s  nent 011 and \\as all so perfect that we decided to tie the knot, so to speak Had a 
lovely registry office weddrng in the New Forest. She gave up teaching business studies at 
the local tech. Took a reflesolog course, specialising in feetcpassed out with a starred 
disti tion, wined tlle back bedrod into a consulting ro-om, filled it with silk rubriqm?ilies 
a&t quite a few regularend a11 tlie time helped me so much with thebusiness. accounts, 
typing, presentation, my annual profits nent up an average 30 1 35%. 

He looks at his ~vatch. 

Oh, I must get back slle'll be worning. She likes me out of the house Fridays behveen 9 and 
10. 

Long pause 

(whispers) - Dresses up. French maid. Jungle girl, - Nurse, Bunny girl as well as quite a few 
more .... original. - likes me lo do l l ~ e  same (he gestures to his own outfit) - surprise her. 

He makes a bell tugging noise. 

Yes? 

(door creaking noise) 

Who are you'? 
4 

Does it matter'? 

Foot in the door. 

Of course it mallers. My llusband i s  due back ... 



&- But can't you see ... 

I'm a man of the cloth. 

A man of God. 

A holy man 

On a sacred ~nission 

It goes on like this. A with. to and iro. A meny banter. Then I barge in, more 
repartee. earliest protestations. not al\\.ays from her. Then .... Followed by one of her 
specialit\. suppers. oysters. moules inariniere. lobster. mange tout tossed in lemon 
juice and \.irgin oil. baby 11c\\. poraloes. Then an aloe \,era and walnut juice foot massage. 

He stands to go. 
\ 
* I 1 

Holy Man: This heat ell? 

Jay smiles. 

1 love it. (\\ alking off) 1-11 sce you again. 

Jay looks puzzled. 

I will. 



SCENE 5 I 

Sef 

Bella: 

S e t  

Bella: 

Sef 

Bella: 

Sef 

Bella: 

Sef 

Bella: 

Sef 

Bella: 

Sef: 

Bella: 

S e t  

Bella: 

S e t  

Bella: 

S e t  

Bella: 

S e t  

Bella: 

S e t  

Bella: 

+ ,  

t:t 

Bella's flat. The balcony. 

Night. Sef and Bella stand lool~ing out over London. Between them in a small travelling 
cage is a live guinea pig. 

(referring to cage) I'm sorry. 

You did the right thing. 

I knew, if 1 left him. the litrle fella'ed end up in a bap nex? to oven chips and a portion of 
frozen peas. 

Oh. dear. 

She said it's a pit\. I didn't come !-esterday. 

Really '? 

'Cos she had four. 

(suddenly) I \\,onder ho\v she kills them? 

I mean she strikes me as a \\.oman of gargantuan appetites. 

I hope it's humane. 

Stamps on them probably 

No. 

Or just bites their neck.. 

Never. 

Wouldn't surprise me. I got the impression that little chap there is to her what a... 

Mars bar? 

What a packet of salt and linegar crisps. is to you and me. 

How auful. Ho\\. truly a\vf111. 

pause 

What will you do'? 

Do? 

Yes, you kno\\. the meal'? 

Oh ... Oh ... The recipe's magic, 1-11 just substitute chicken for guinea pig.' 

pause 

Chicken? 

Yes. 



pause 

Sef: 

Bella: 

Sef 

Bella: 

Sef: 

Bella: 

Sef:: 

Bella: 

Sef 

Bella: 

Sef: 

Bella: 

Sef 

Bella: 

S e t  

Bella: 

S e t  

Bella: 

Sef 

Sef 

Bella: 

Se f 

Bella: 

Chickens are lo\.ely things 

(dismayed) Are t l~ey? 

I've no experience of t11em nlyself but I've heard they're very sociable.. 

Oh'? 

Rather creati1.e. 

Goodness 

And loyal. 

Oh!! 8" 

They're both s l igh t l~  dc1)rcsscd - pl~one goes Bella jumps, pause, they let it ring. 

Is that? 

Probably. 

Shall I...? 

No. no. I can't put it off forc\.er 

She moves into her room, oicl;s up the phone while Sef takes the  guinea pig out of his 
cage and pets him. 

Hello! Yes ... Yes it is 

Aren't you a big fat boy.. 

(softly) I'm sorry I...I... Ijust ha\.en't been able to turn around this week. Absolutely fine. 

You didn't want to end up in a butty did you? 

Wednesday. Same time. Same place. She won't come back - that was e d r a o r d i n a ~  
circumstances. 

You don't \vant to end up ill streaky bacon \trapped round your little tum. 

(formal businesslilic) Yes. 1-11 see you there then. 

Do you Fatso? 

Bella returns balcony sighing 

(still petting guinea pig - looks ilt her - softly) I don't know why you do that. 

What? 

That. 

Oh. 



Sef 

Bella: 

Sef 

Sef 

Bella: 

Sef 

Bella: 

S: 

Bella: 

S e t  

Bella: 

Sef 

Bella: 

S e t  

Bella: 

Sef 

Bella: 

Sef 

Bella: 

Sef 

Bella: 

Sef 

Well. - the money 1 supposc- .. .p artly. 

Partly. Onlj. partly. .. 

Bella says nothing. pause. 

I don't want !.ou to do tliat. You're special Bella. Special and very beautiful. 

(touched)Tlia~lk Sef. 

pause 

Oh yes. oh I'nl sor?. I've bcen nieaning to ask you. Is there any? 

No. No c h a n y  

HOIV long is it no\\.? 

Nearly 18 montlis. I'm fran~ic. 

Hasn't tlie Doctor helped at all ? 

He says i'ts ps~cliological. lie says 95% of men will suffer temporary impotence at some 
point in their life. I'm seeing an h'HS ps\cliologist Norman ... 

Norman? K 

I've got 4 freebie sessions 

But if it's pqcliological ... did something. 

Traumatic happen . . .  No ... Tlie Iast erection 1 got was after Eastenders. watching David 
Attenborough's Sunival.. 

Really? 

Yes, it was a programme about jaguars, I mean the cat Jaguar. It was ex-traordinary. First the 
chase. then tlie inale jaguar sort of finally wrestling the compliant but exhausted female to 
the ground. mounting her. sinkiiig his teeth into the folds of furry flesh round her neck, 
licking her ears \\.it11 hls grcat thick lolling yellow tongue, all the time growling, the female 
half lying, spliins like, lier bun1 slightly wriggling upwards, accepting him bamng her teeth 
but purr moaning and r o l l i ~ ~ g  lier e!'es, lashing her taut, ferociously sort of proud, angry, and 
v e v  pleased. 

Heavens. And tliat was tlie last tinie you ... Maybe your expectations are a bit high 

Not really.. 

But that was the last time !.ou felt aroused'? 

No no. I feel aroused all tlic time. I mean I seem to find everything sexy that's the problem. 



Bella: 

Sef: 

Bella: 

Sef: 

Bella: 

Set  

Bella: 

Sef: 

Bella: 

Sef 

Bella: 

Sef 

Everything'? (she's watching him with the guinea pig) 

(affronted) Well not evenrtliing. But a lot of things Anna Ford, knickers glimpsed from the 
back of a van. slung carelessly over a strangers washing line: the tiny pearlised nails of the 
Taiwan girl as she passes me my fortnightly giro. I'm sort of in a state of semi - permanent 
arousal. but I just can't. you knov. . . .  & 

Get it up? 

No. 

Not even.. 

Half mast. 

You're just to 11a1.e to keep on tning Scf. 

Oh I am. I anl. 

When you're not up trees 

Oh even then. Especially tlicn. 

Really ? 

Yes. All that frcsh air. No. rest assured. I 'm t~ying all the time.. 



SCENE 6 Liz's office. 

Liz: 

Liz:: 

Cllloe: 

Liz: 

Chloe: 

Liz: 

Cllloe: 

Liz: 

Chloe: 

Liz: 

Chloe: 

Liz: 

Chloe: 

Sunshine. Morning. Liz iind Chloe. Liz is on the phone juggling coffee and cake.  
Chloe is sp1)e;iring to scrutinisc tlie boolu, she listens to L i z  

(in between mouthfuls) CUM's out. it's come, or ... well something elseTAvoid 
volcanic or detonatary illus~ons obr~iously. Twot isn't popular at the minute, or minge. - 
muff. fanny and surprisingly enough puss\. have had a bit of a renaissance ..... Be \vary of tool, 
member. manhood etc.. l im~t  penls to one a double page, - but you can have as many 
erections as you like! 

Squeals from the other end of'thc phone, Liz removes receiver from ear. 

Fuck. frig. shag. bonk. cunl. stuff. dick. cock and prick are all fine 
Enjoy (phone do\\,~i). 

Liz turns to Cllloe, mouth full. 

You realise I intend to stake my business on this book don't you? 

... Yes ... 

The preferred author of my choice. - If he agrees, has not yet dabbled in this genre before. 
He'll need all the help he can get from tliis survey of yours. 

Of course. 

You boast a particularly pel-sonal senice. 

Yes. 

... So ... Tell me about yourself. 

Well I was born in Nottingl~am. Mansfield actually. that's a small town outside .... my father 
uras a sales engineer. well until he ... 

The juicy bits Chloe ... That's all I want just the juicy bits. 

Juicy bits ? 

Yes (pause suddenly chill!.) unless of course ... 

No no (deel) vcrx deep brc;ith she ~)lungcs in) I lost my virginity at 14 to Karl Roper ~vho 
was my mum's best friend's son one Saturday when my mum and dad were at Asda 
(warming up) we did it nlore or less solidly for the nex? two years; - then I er sort of went on 
the proivl..Oh yes - at uni 1 became a bit obsessed with my lecturer who it turned out was into 
anal sex, Ivatersports, and spanking. Finished with him (she smiles) eventually. Several 
liaisons followed couple of-'lads". you know spent 6 months on my tummy, one bisexval 
cellist with a huge. I mean lilega ... seriously in touch with his bank balance ... oh and a real 
Spanish waiter. rather proud of that as there were 10 of us after him. Eventually I nailed 
L'eonard \vho I'd fancied from day one but who brought with him his gormless girlfriend 
from back home. Fell in 1oj.e. -and urn---married and am now living happily ever after in 
Clapham. 

Chloc flushed n.ith succcss 

Liz: (well and tl-ulj. gii~uml)cd, questions fired out) And are you faithful ? 



Chloe: 

Liz: 

Chloe: 

Liz: 

Chloe: 

Liz: 

Cldoe: 

Liz: 

Cldoe: 

Liz: 

Chloe: 

Liz: 

Chloe: 

Liz: 

Chloe: 

Liz: 

Chloe: 

Liz: 

Chloe: 

Liz: 

Cllloe: 

Liz: 

Chloe: 

Liz: 

Chloe: 

Liz: 

Chloe: 

Liz: 

Yes 

You've nelfer e\zr been ...' ! 

Never 

Ever had an abortion'? 

No 

Lucky 

Careful 

How d'you son our None!- '! 

Joint and s i ~ ~ g l e  bank accounts 

Who earns m o s ~ ?  

Me 

What do you dri1.e ? 

An MX5, Leonard a Porscl~e 

What do !.ou 11 ;~nr to dri1.c ? 

An MX5. 

How often do you make lo\,e? 

Every day 

How often do !-on wish you made love ? 

Every day. 

What's your fwourite posilion? 

On top. 

How often do !-on receive oral scs? 

Every day. 

Give it? 

Once a week. 

Ever made lo1.e out of doors? 

Frequently. 

What's the most adventurous place you've fucked? 



Chloe: 

Chloe: 

Liz: 

Chloe: 

Liz: 

Chloe: 

Liz: 

Liz: 

Liz: 

Clapharn Police Station. 

Liz raises eyebt-on-. 

-A 

Or Chelsea Foorball Stadiu~n F stand. 

Ever been attracted ro a nlcmber of the sarne sex? 

Yes. 

Ever made lo\.? 10 a membcr of the same sex? 

Once briefly. 

Well Chloe 1.11 cxpect it on my desk uitllin 6 112 weeks. 

Chloe pink and tlustlcd. 

The sunle!. de;ls 

Chloe malies to go s l ~ e  hesitates turns back. 

I think you'1'e 901 the gist. A 



SCENE 7 Bella's flat. 

Night. Populilr South Arncriciln music.Bella in nightie is working at the 
coffee table. Thc are two finc n i rc  mask bases on rotating supports, she takes 
strips of thin pink tissuc,jraocr and builds up a 'skin' over the frame. She works quickly 
and sliilf~lly Scf lies on thc sofit, guinrl pig on his chest, reading an Xtremis book 



SCENE 8 Liz's flat. 

Music continues under thc scene for a while. 

Liz: 

Jay: 

Liz:: 

Jay: 

Liz: 

Jay: 

Liz: 

Jay: 

Liz: 

Jay: 

Liz: 

Jay: 

Liz: 

Liz and Jay. Dim lights. Night. It is appilrent they have recently eaten Bella's South 
American feast. Thc cat-ci~ss of ;I small chicken is central. They are  drinking, the 
atmosphere rel;lsed and congeni;ll. Liz wears something low cut and clingy. Jag's in tee 
shirt and jogging bottoms. 

(Softly) Tlle ~valls been made illto papenveights for city bankers, Lenin's been pickled. 
Mao's a fashion ,WI. and Mars is a illodenl myth. And women can do it all, if they want, 

, -. 'and fkBt includes ne~kfng 12 pFts a night. vomiting in the @tter,.and giving out a good 
h&ng and ;nloki~rg themseT~.es into an earl!, grave - God help us.;We7ve moved on. the sad 
thing about Sllcridan \\.as that she sta!fed exactly the same. floating about in her ponchos. 
writing \\,isp! sound scores. ~utd speaking for the seals. We've got to march on - the 
millenniuin beckoils ell ..Nest stop Mars. 

pause 

I'd forgotten.. 

That you don't actually co~uinunicate yourself. That what you do is create white space and Sit 
back and ivait for other people to fill it. or should I say black holes and wait for us all to fall 
in, I'd forgotten that j'ou Ict people disembo~vel.themselves in front of you, then you go and 
sniff round the carnage. 

(laughs gently) You reall! Ila\ en't changed. 

pause 

What about the Machu Picl~u novel'? 

slight pause 

(deliberate15 e\.;lsive) 1'111 sorry? 

(gently) The book we went over to South America to edit. Do you still have it? 

Yes ... (covering herself') . . .some\\:here. 

It was never published? 

No - well not as far as I know. - No. 

I have thought about it froill t i~ne to time - wondered if it was a really great book. a 
masterpiece that tluough.. . 

Circumstance. 
i 

Yes. Never made it into print. 

slight pause 

Yes. Yes so ha\-e I, often actually. (brightly) So you are going to write that book for me? 



Jay: 

Liz: 

Jay: 

Liz: 

Jay: 

Liz: 

Jay: 

Liz: 

Jay: 

Liz: 

Jav: 

Liz: 

Jay: 

Liz: 

I haven't decided yet 

Wank aids are ~ociall!~ useful !.ou know. and much more important, they're hip, quite 
seriously hip. 

(amused) Reall!,'! 

Who knows jrou could find yourself popular.. 

God forbid 

A popular v.riter! \Voinen go crazy over men who \!rite sexy books. 

Well I'll definitel!. 11i11.e to gi1.e i t  some thought then. 

long pause 

When did !.ou last lia\.e sex? 

Jay  laughs. 

Tell me. 

Whv? 

Because I n w ~ t  to know. 

(seriously) Tu.0 da!,s ago :I( !lour party about ten minutes before I saw you. 

pause. Liz tiilics this in sllc kilns fonvard and whispers. 
k 

I would like you to take me upstairs. I ~\lould like you to hurl me onto the bed. I would llke 
byou to slo\vly. button by pearl button uridress me, till I'm raw bollocked naked. I would then 
like you to lick. suck. chew m y  nipples for a near unbearable length of time, till I moan and 
w i t h e  and .slither. before. with a just agreeable degree of force you give me a 
severe and merciless rogering. 

Do you think !.ou can 1nan;ige that Mnimm? For old times sake? 

Long pause 

(softly) Liz 1'i.e had a reall!! lovely evening. It was sweet of you to cook for me, to go to all 
this ... trouble. and I'm seriously thi~lking about writing a book for you, because I like you and 
admire you - but I'm so rq  I don't n.ant to go to bed with you. 

He loolts at  his watch. pause 

Don't tell me !'ou'~re a bus to catch. , 
I 



SCENE 9 Chloe and Leoni~rd's bedroom. 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Dim light they're in night clotlles Chloe is sat on the segment of bed working furiously 
at her laptop, occasionitll!. she sips wine from a glass. She's excited, animated. 

Lawrence stands reitding the sunrey. Chloe reads from screen 

The "last \\,ord sunre!. of the t\\entietli century, that puts the hallmark on women's and 
men's. aspirations" 

"For women. and men. \\,lie lia\.e to knon, \\.hat they want" 

"Find out \\.hat you \\,ant in the lie\\ century". 

The last one's best. 

Did 1 tell !,ou Marie Clare's fillall!. pitched in? 

Yes. yes you did 

Telephone inrenie\\.ers ha1.e gone up to three thousand, a thousand street intenie\\fers, this 
is mega Leonard --- niega. 1 can't stuff up on this. 

You won't. 

(laughs) People \\.ill fill it  in \\.on't tliey? 

I think so. 

I mean that's the criteria tliat people \\-ill \\'ant to answer the questions ... that it's fun. 

Mrmn (slight pause) Mulm 

What's up ? 

(smiling relased) Notlii~ig 

pause - Chloe goes bi~ck to t!.l~ing 

Well.. 

Chloe stops t ~ p i n g  

It's just if you're going to conduct a sunre? on this scale, why not try and make it 
really ... meaningful? 

pause 

Meaningful? 

Yes ... mean somethjlig. Who gives a fuck whether niomen fancy tall men with medium sized 
dicks. or bald men \\.ith hairy bums. I mean Christ.. 

(sighs) I see 

Let's really find out \\:liar \\.omen \\,ant. I mean do women want to fight in the nex? armed 
conflict, do tliey \\,ant an all women section of the police force? 

40 



Chloe: You seem to be forgetting Ille point of this survey Leonard. Primarily this will be gven to 
Liz Sharp's saddo author. I t  is to sell inore sinutty books, we are clear on that point are we? 
Not effect foreign policy. or as an advisory tool to the fucking UN. It is to sell more crappy 
books to crappy people. 

Leonard: (who has been flicking thl-ough the pages of the sunrey) And what's all this 'and men' in 
brackets stuff: doesn'l that strike you as the teeniest bit token. the weeniest bit patronising? 

Chloe: It's cute. 

Leonard: Have another sunre!. for illcn 

Chloe: The point is illell and \\*omen do it together, knee to knee, breath on neck, it's a teaser, a kind 
of foreplay. to help ring the changes. and possibly stoke up the evening bonk. 

Leonard: Why include illcn an!m.ajr iT! ou're just going to tack them on? 

Chloe: I agree \\,irh !-ou there. tllc 111e11's q~~estioils are a waste of space. (mischievously, 
flirtatiousl\.) I nlean !.ou'rc all sucl~ simple. fleshy predictable creatures, it's a foregone 
conclusion \\.ha1 Inell \\,ant.. . 

4 



SCENE 10 Lights up on Bclla in Liz Sharp's flat, tidied from previous evening. Lights down on all 
other segments. 

Afternoon - bright sunshine. She has the picnic basket but it is not open, she looks 
groomed and in a pretty drcss. 

Her mobile r i ~ ~ g s  - the resc;lrch phone calls fade out. 

Bella : \*Yes (surprised) 011 Iiello. 

She moves to thc window and looks down. 

Yes. I see !.ou.. . 

No fine absolurcly fine - ke1.s in rl~e usual place , 

In the near dist;ulcc n.c h c ; ~  lie? turning footsteps up the 846 steps getting closer Bella 
turns as somcone enters 

Bella: Leonard! 

It is indeed ;1 I I ;L~)P> '  looking Leonard. Lights snap down 

Leonard: Bella - before I go. remind me. there's something really important I want to ask you. 



SCENE 11 Liz Sharp's office 

Liz is ea\.esdrol)ping i ~ g i ~ i n  \.ia the Intercom. It is hotter than ever. She is sweating, she 
looks different., less structured, - as if in ii kind of disarray 

Jay  enters, hc tries to sl)eilk I ~ u t  Liz furiously places her hand over his lips, stops him. 
They listen. 

Elspeth: What's the be[ lie's got her bent over tliat desk now? 

Anthony: Scch! 

Elspeth: Don't tell 1111s to aii!.one right 

Anthony: Temps Honour 

Elspeth: No. This is ill absolute confidence I illean slie'd kill me if she thought I told you 

Anthony: The lips.. .supcrglued 

Elspeth: She hasn't llad sex for five !.ears. 

slight pausc 

Anthony: At all. - Not e ~ , e n  a, . .  

Elspeth: Not even a Clil~lon 

Anthony: And she looks srlcll a slappcr 

Elspeth: She let it slip o\,er a second 

Anthony: Rat ... arsed 

Elspeth: Or was it a third. boltle. of bubbles ... she said it was ironical, here I was (meaning me) a 
virtual camel in Clark sandals and,M&S cardy, venturing no further socially, than my 
Wednesday upllolstery class. getting well stuffed every night from Big Stan, the Well Hung 
Man, and there she was already well-upholstered, with exTensive above the neck repair 
wvork ... 

Anthony: So,.my W s  SIX'S \virtually pleated. 
- . * ,  , I .  - ,, 

Elspeth: Thinking. breatliing. li\,ing. scs 2-1 hours a day. and she can't get a shag to save her life 

Anthony: 5 years, Christ! It nlust be stei~ming in there. 

Elspeth: Looked in her sllopping today - big bugger of a Boots bag, ...g iant tube of (more confidential 
still) Replen. 

Liz Sharo s t i l b s  st the Intercom button 

Anthony: (knowingly) .A11 ha (slight ~) i~use)  What's that? 

She malics se\.criil more f~*ilutic st;tbbing iittcrnpts, but it won't turn off. 



Elspeth: It's artificial lubrication, no taste. no smell. dried up old hags like her and me put it up 
themselves. don't they? To kid tlieir chaps they're juicy for them. 

Anthony: Ooh! GROSSP 

Liz Sharp's final stab ;it the Intercom button. An appalled silence. Liz Sharp is white 
and grim. Jay Stern pink ;lad excruciated! 

They attempt to spciik - together 

Liz: 
Jay: 

Jay: 

Jay: 

Liz: 

Liz: 

Jay: 

Liz: 

Jay: 

Liz: 

Jay: 

Liz: 

I want to explain about tlie. 
(forcibly) I think it's best to get straight to the point.. 

I can't do the book. I'ln sorn-. 

Because, like [he ~na-iority of lncn on this planet I don't know what women want, in the erotic 
department. or any dcparlment colne to that. so you see I can't write this book. 

I don't be1iei.e you Jay 

pause, Jay st;~l-ts to 1)iice 

OK, perhaps il's worse t1ia11 that. perhaps I do know what women want, think I know, and 
it's abhorrent 10 me. surely 11iat's a good reason not to do the book. 

Sounds rather a good reason for ~vriting the book to me. 

You won'! gi1.e up ivill you.. . 

(Inter~ul)ting, - calm, quiet, oddly robotic) I want to explain to you about ... 

I was so flattered. I'm sorn  if !... 

(Intense) Jay. please! I \\.ant to explain to you about the other night because it's a bit more 
complicated than you tl~ink?.'(dee]) breath) You see, for years now, I've had a plan, a plan 
concerning you and Sheridan and myself. .. 

You me and .5Iieridaii? 

One day, tvhen I had a lot of money I ivould ask you to write a book for me, not just any 
book, - a great book. a definitive erotic masterpiece, for the New Century. I would ask you to 
write this book offering such an absurd sum of money, that you could not refuse. By necessity 
we would start meeting again you, ine and Slieridan. I would be gracious to you both, (in my 
plan) forgiving!You'd stay in my house in the country, - a urhole summer - treating it as 
your own, I'd pop o w  for rhe odd weekend. Sheridan and I, darling Sheridan and I, would 
become friends again. and 1 would see you Jay, after all these years. 

(pause) 
I 

And I would bc liapp!. \\.it11 that but .... 

But. it seems the impossible. rlie inconceivable has happened.Sheridan is dead. So Jay now, I 
must tell yout at last, ... and afier a11 these years .... despite not being the best of my lovers, the 
handsomest. tlie cleverest, rlie kindest 



the phone goes..she picks it up 

Jay: 

Liz: 

Liz: 

Jay: 

Liz: 

Jay: 

Liz: 

Jay: 

..Yes 
(trying to shorten con\~crsiltion) objects up rectum are fine -- ..What about tea strainers ? 
Which end ? (getting cross) \\.llich end up first ? What the h c k  Merence ? ... so it's 
smaller thaii a Japanese tea strainer. Bigger ... much bigger.. (desperate to get off the 
phone) 

- Fabulous. Thc Ainericans'll lo\.e it. The irony. - well English tea and Japanese..straining. 
Fabulous. 

She puts the [,hone down, biick to Jii! 

Or  even the inosl talented. for some reason. Illat I can't begin to explain, I love you Jay. have 
always lo~ved ! ou. and siiicc \\.e spent that magical 10 weeks together in Cuzco 20 years ago, 
not a single da! or iiigllt 1i;ls gone by. that 1 have not tl~ouglit of you, ached for you. and that 
I belielre in thc spirit of Austcn or ..or..Tolstoy. the one constant thing in my turbulent, 
disappoint in^ and ulrimatel!~ solitary life has been my love for you. , 
Phone goes i~gi~in ,  she ~)iclis it up, - sl;lms it down 

pause 

I know. 

pause 

(swallowing) You kilo\\. ? 

(softly) (pause) Of course you do. 

(with difficulty) I do not \\-ant to be 101,ed.. 

I do not want to love. For 10 !,ears I was loved by Sheridan ... 

I could ne\.er replace Sheridan .. I... 

Please. . /. 

pause 

When I was a kid i11 Jo'burg. \ve had to write this essay, tell the story of a Christian martyr 
from his point of \vie\\,. they knew I was Jewish of course. I don't know if this was malicious, 
anyway I picked some poor sod. \vho was disembowelled alive. Oone by one, his vital organs, 
his liver, his spleen. his kidneys were ripped out and he was made to hold them in his hands. 
Apparently lic li\.ed. ga1.e the appearance of living, right up until he held his own beating 
heart. Well. I\ hen Sheridan \\.as killed. that is how I felt. She was my life and I was hers. 

2 

Long pause, Liz pours llim a drink, he refuses 

(darkly) But tllen, miraculously. it all started to change, I realized that, over a period of 
some months. I had begun to feel lighter. I'd had migraines for years, so bad they stopped me 
working. so~lletiines a \\hole \veek - (hese stopped. 



Liz: 

Jay: 

Liz: 

Liz: 

Jay: 

My days seemed to stretch cool and pleasant before me. I could eat, sleep, walk, when and 
where I \\islied and my social diary becanie over a period of time, completely empty. 

I realised that Sheridan's iliiliie~lse love for me and mine for her, had been exhausting ... a 
dead weighr. ;]lid liiore terrible still. I realised truthfully I was glad to be rid of it. 

And since '! 

" I've had one or r~vo short relationships with perfectly nice women as soon as they told me 
they loved liie I'm afraid I finished it. 

I see. (only 1i;rlf joking) Well. lioiv about a quickie'? I mean I've still got tits to die for. - a 
quickie it'll onl!. take 5 lniliutes oi-er tlie desk ? 

Pause . Jay ;ipoc;lrs sh;rlien ;rnd upset. 

(Softl!,) Tli111k ilb0~11 [lie book. please. take another few weeks. no pressure. (she picks up  a 
piece of pal)c~-) You asked for a list of tlie people ivho came to the celebration party. 

(looking at  it) Don't worn. I'i,e already got it. , 



SCENE 12 Chloe and Lcon;lrd's bedroom 

Jay: 

Chloe: 

Ja!.: 

Chloe: 

Jay 

Cllloe: 

Jay: 

Chloe: 

Jay: 

Chloe: 

Jay: 

Chloe: 

Jay: 

Chloe: 

Jay: 

Chloe: 

Jay ; 

Chloe: 

Jay: 

Chloe: 

Chloe in scilnties, from time to time she gli~nces at a great wad of surveys on the bed 
appearing to be cbccking and then initialling them. She is also getting ready to go out. 

A polite tap on the bedroom door. She jumps. Jag Stern enters. An astonished and 
v e n  startled Cllloc freezes. 

I 'm s o m  please don't be alarmed but 1'1.e been sat in your lounge. 

Sitting room \ \ e  don't 1ia1.e a lou~lge. 

I've been sat in your sitting room for nearly an hour and actually, ( he looks at his watch) oh 
dear. I sliould I1at.e been so~ne~\.Iiere fifteen minutes ago. 

(Flabbergilstcd, disol-ient;~tcd) But ... but 1lo11. did you get in? 

The lady do\\ i~stairs Ict me in \\.lien I pressed the buzzer. 

Ho\il did !,ou get in the flat'? 

The door \\.as open. I just pushed it. Please. There's nothing to \ \~ony about. I'm not a 
stalker or ... 

A psychopath 

(attempting ;I laugh) No. 

Or a desperatclj, sad indi~idual 

No. It's just 1 found our ... encounter ... charming. 

Yes, so charnl~ng. nothing like that llas eIFer happened to me before. 

Come! co~nc! 

I promise yo11 notliing remotely like that, I couldn't stop thinlung about you! I had to meet 
you. 

You don't espcct me to believe that? (cilrping on dressing) A Booker Prize winner ... 

I didn't \\fin ... l er. \vell..lost 

A celebrih author. handsome, straighl. single. you must get women throwing themselves at 
you at all thosc literati parties. 

Well yes, but I can honestly say I hare never been pushed into a stationeq cupboard by a 
complete stranger. had my trousers unzipped and enjoyed a moment of perfectly delicate and 
rather fabulouslj~ performed fellatio. before being impaled by an extremely moist and 
beautiful yo~ing \\.oman, with hair smelling of wild orchids, who. after a magically mutual 
and elegantl! rimed climax. disniounts me. zips me up and completely disappears off the face 
of the earth. 

(frowning, still getting reildy) You said Liz Sharp gave you the list. You haven't ... 



Jay: 

Chloe: 

Jay: 

Chloe: 

Chloe: 

Chloe: 

Jay: 

Chloe: 

Jay: 

Chloe: 

Jay: 

Chloe: 

Jay: 

Chloe: 

Jay: 

Chloe: 

Jay: 

Chloe: 

Jay: 

Chloe: 

Jay: 

Chloe: 

Of course not - she knows I had sex with someone at her pa rty... 

She does? 

Yes. But she doesn't know that \\.as you. 

I see. 

pause 

(relieved) Good. 1'm \\.orking for her !,ou see, I run a market research company. She's 
commissioned a sunrey. \\'hat \\omen (and men) want in the new century. She's an 
important clie~lt I don't think she'd ...\\,ell... 

No. no she probably ~\souldn't. Of course it's our absolute secret. 

Chloe is no\\. (11-csscd, brushing her hair, J ay  watches her with pleasure. 

I don't do t\vice. 

No? 

Never. 

pause 

So there's been otller ... encounters? 

Of course. you surely didn't think you \\.ere the only one. 

(has t i l~ )  No. no ...( slight psusc) Many other encounters? 

Many? 

What montlil!- - ~veekl ? 

(half laughs) \Vhat is this'? I thought I was the one with the questions and answers 

I'm very intercsted, \!.ell fascinated actually, in an academic way you understand. 

(slight pause) Well, it probably depends on what's happening in my life at the time. 

So it could bc more than that then ? 

(defiant) Do !-ou have a problem with that? 

No. no far fro111 it. Al\vays ~ ~ ~ i t l i  older men'? 

Famous you mcan - no not at all. I had a very "charming" encounter with a pizza delivery 
boy last mon~h.  

I see. And \\ I I ; I ~  criteria do you use to ... choose these men ? 

Look I'd  lo\^ lo clial. but I'm scl~eduled to meet my husband in 10 minutes. 



Jay: 

Chloe: 

Jay: 

Chloe: 

Jay: 

Chloe: 

Jay: 

Chloe: 

Jay: 

Chloe: 

Jay: 

Chloe: 

Jay: 

Chloe: 

Jay: 

Chloe: 

Jay: 

Chloe: 

Jay: 

Husband! 

Yes, my husband. 

Does your lu~sband kno~j. about the ... ? 

No of course 11ot. 

Why not? 

(sighing) W11j do you think? 

Does he ... 

Have encoullrcrs" No 

You souild 1.cn- sure. 

I am. 

(sighing, no\\ completely dressed, made ul), and ready) Look, I'm always punctual. if I'm 
as much as a Ten nlinutes late. In!. husband will think something's happened to me. 

(standing) 0l  course\ I was panicularl!, impressed with the r s y  you put on the condom. 
very.. . 

Please don't sa!. that word. 

Jay loola puzzled 

The C word. is such a particularl!. ugly and crude little word. 

You're right. i~ is. An!vJay, you did it with great sh l l  ... dexterity and real beauty. 

x Thank you. it's a Japanese technique, v e y  little known in the West and rather ... ancient. 

They both move off. 

I'm s o y  you're not writing the book. by the way. 

Tlle book'? 

(with iron!.) Tlle definitive erotic masterpiece. I know Liz Sharp is trying to illicit a serious 
author. that's principallv why she needs my survey. I assume that author is you. 

Yes, - but I ;1n1 v.riting tlle book, haven't you heaQ And I shall be most dependent on you to 
... point me in the right direction. 

A 



SCENE 13 Bella's flat 

Bella: 

Jo: 

Bella: 

Law: 

Jo: 

Leonard: 

Bella: 

Leonard: 

Jo : 

Bella: 

Jo: 

Bella: 

Jo: 

Bella: 

Leonard: 

Bella: 

Bella: 

J o  is seated in full prison uniform regalia. She picks peanuts out of a bowl and 
sometimes thr-0n.s them into her mouth. 

Bella has entered with i1 1)articularly h i 1 ~ 1 ) ~  and relaxed Leonard, clutching expensive 
looldng flo~vcl-s. 

Bella appcilrs ilnsious. 

Oh ... 

I changed sli~rrs . . .  

Did you ... ? l'cs. \\-ell. Jo this is Leonard 

Lconilrd smilcs \val-mly. 

(Bcll;~ is a\ \ . l i \ \ ;~~*d) Leonard. this is 1 1 1 ~  flatmate. Jo 

(Holding out I i ;~~id) 1'111 very pleased to meet you at last. 

(dangerous and. astonished!) Are you now? 

I've heard so niuch about you 

JO looks horrified, Bella q~iclil!. intcn.cncs. 

Leonard fancicd a cliange. Jo 

I thought it \\.:IS about time I saw in her surroundings ... her oum ambienoe - at home, meet 
some of her friclids (he ~)roffcrs the flo\\-ers). These are for you (he registers Bella) both. 

( saccharine s\\.eet) How simply divine! 

(quickly) I'm doing roasled peppers, I kno\\, you don't like vegetarian cooking so I assume 
you'll be popping do\i.n to The Fiddlers for your usual cow pie and a pint. 

No. no not touiglit - that sounds yummy. 

pause 

(threateningl~.) No, - I feel sure you're expected at The Fiddlers. 

No, 1'11 gi1.e it a 111iss tonight I'm in a mood for a bit of home cooking. 

pause 

(easy) Leo~iard come in tlie kitchen will you. you know how you like to watch me cook. 

No. that's fine Bclla. I'll stay here if thal's all the same to you, -talk to Jo. 

(very uncils? 1);luse) Right, (pause) \\!ell I wont be long. (reluctantly she leaves) 

(popping hcild I)i~cIi) I wont be long. 



SCENE 13 Bella's flat 

Bella: 

Jo : 

Bella: 

Law: 

Jo: 

Leonard: 

Bella: 

Leonard: 

Jo: 

Bella: 

Jo: 

Bella: 

Jo: 

Bella: 

Leonard: 

Bella: 

Bella: 

J o  is seated in full prison uniform regalia. She picks peanuts out of a bowl and 
sometimcs thl-o\\.s them into hcr mouth. 

Bella has cntcrcd with a particularly happy and rclaxed Leonard, clutching expensive 
looldng flo\\,crs. 

Bclla appcars anxious. 

Oh ... 

I changed sllllrs.. 

Did you...'? l'es. well. l o  this is Leonard. 

Leonard smiles \~a~-ml? .  

(Bclla is a\\.lc\v;i~-d) Leonard. this is my flatmate. Jo 

(Holding oul 1l;lnd) 1'111 very pleased to meet you at last. 

(dangerous a ~ ~ d .  astonished!) Are you now'? 

I've heard so 111ucl1 about you 

J o  loolis hol-riticd, Bclla quiclcl!. intcrvcncs. 

Leonard fallcied a change. Jo 

I thought it \\';IS about time I saw in her surroundings ... her own ambienw - at home. meet 
some of her friends (hc proffers thc flowers). These are for you (he registers Bella) both. 

( saccharine s\\.eet) How simply divine! 

(quickly) I'm doing roasted peppers, I know you don't like vegetarian cooking so I assume 
you'll be popping don.11 to The Fiddlers for your usual cow pie and a pint. 

No. no not to~iigllt - that sounds jumrny 

pausc 

(threateninglj-) No, - I feel sure you're expected at The Fiddlers. 

No, 1'11 gi1.e it a luiss tonight I'm in a mood for a bit of home cooking. 

pausc 

(easy) Leonard come in t11e kitchen \\,ill you. you know how you like to watch me cook. 

No. that's fine Bella, 1'11 stay here if that's all the same to you, - talk to Jo. 

(very uneasy l)ausc) h g h t ,  (pausc) well I wont be long. (reluctantly she leaves) 

(popping hc;ld bilck) I wont be long. 



Jo: 

Sef: 

Jo: 

Sef: 

Jo: 

S e t  

Jo: 

S e t  

Bella: 

Bella leal.cs. 10 seconds later, J o  springs onto an unsuspecting Leonard, pinning him 
against the sol';) by thc throat, using the go\*. issue baton. JO is a strong girl, an expert 
in methods of restraint iind Leoniird hils been caught off guard. Red faced and choking, 
he desperi~tcl!- tries to push the biiton off his wind pipe. 

(ferocious, l ~ u t  quiet enough so Belli~ won't hear) Now look here, you disgusting perverted 
saddo. What you get up to for crisp £5 notes evey Wednesday in Liz Sharp's flat is your 
business: do !.ou hear me? yours and Bella's. but this is my flat, our flat, our fucking home, 
so 1-11 thallk !-ou not to come s\\,anning in here playing the big man with your lip and 
your friggi11 flo\\.ers. setting do\\.n for a cos!, night in front of the box, scoffing our grub. As 
far as I 'm collccrlled !.ou'\.e crav led out froin under a stone do you hear me? Men who pay 
for sex should disappear. e~~o l \ . e  and come back in  a few thousand years, so why don't you 
just bugger nrf to h e  bathroom or the bedroom, do your bit. hand over the beanies and then 
bog off - do !-ou hear me'? 

Sef ;ill spl-uccd up in best bib iind tuclier pops his head round the door. The baton 
tightens e\.cll 1'111-thcr over Lco~ial-d's wind-pipe. Leonard is turning purple. Sef sees 
him. but docs not takc it in. 

Where's Bell;]" 

(through gl-ittcd teeth) I11 the kicchen. 

Oli..~vell tcll llcr I'm off to see ~ ~ 0 1 1  know n.110. you know where, for you know what, uill you? 

Will co.. 

I'll report bb;~cl; later cell her 

Dismissed. 

Sef malies to ~o ... ~ U I - I I S  biicli, loolu ;it Leonard -smiles-makes a thumbs up. 

Alright mate'.' See you 

H e  leaves. 

Bella enters. 

Jo. if you're go111g to bring the salt and pepper in here I do wish ... 

Lilie a ciit, J o  spl-ings off Leonard, opens paper, makes to read. Bella notices Leonard 
red faced, clutching his throat iind making strange gurgling noises. 

Bella: Leonard! (shc looks s t  him) What on earth's the matter urith you? (she looks a t  him closer) 
Jo. what's the ~natter \\.it11 Leonard? 

Jo : (Casuall!. lool;i~~g at him) He choked on a peanut. 

Leonard finiill!. finds his \*oice. 
4 

Leonard: (strangled voice) I did not choke on a peanut, (outraged) the minute you left the room she 
sprang on iile and pressed her ... 

Jo : Baton. 



Leonard: 

Bella: 

Leonard: 

Bella: 

Leonard: 

lo: 

Leonard: 

Bella: 

Leonard: 

Bella: 

Leonard: 

Bella: 

Jo: 

Bella: 

Jo: 

Bella: 

Jo : 

Her baton against my windpipe. I t  was like some sort of SAS, Martial Arts manoeuvre, I 
couldn't breath. i t  \vas..temfiing. I was completely paralysed. I could actually feel myself 
turning blue. therc \\.as this high pitched ringing in my ears, everything started to spin. I was 
just about to black out. 

slight pause 

(with salt ;rnd peppel- moving b;~clc into the kitchen) Oh dear. well don't do that again Jo 
please. 

(stopping her) Bclla! Don't !.ou ivant to knolv 1i~11y she tried to as near as damn kill me? 

(mildly, tl-!.in:: to get b;rcl; to the Icitclien) No. no.. that won't be necessary. 

1.111 afraid it is. Jo has completel! got hold of the wrong end of the stick. 

Baton! 

Yes!..she tllillks \ i s  l ~ a \ ~ c  sex - ei c n ,  Wed~lesday at Liz Sharp's flat.- she thinks I pay you to 
have sex I\ i l l1 Ille. (beginning to see humorous side) Isn't that just too hnny'? 

(blankly) Yes. (she ;rttcrnpts to go b;rck into the kitchen) Now really I must ... 

Well: lell lux! 

Tell her? 

Yes. tell her. t11;1t ii.e.1.e ne\,er 11ad sex ar Liz Sharp's. or anywhere else. I don't even think 
ii~e've ever kisscd cacll other on the mouth. 

(swiftly) No. no that's right. afe'\.e definitely never kissed each other onqhe mouth. (moving 
into Icitchen) No\\ Leonard, ma!'be if you make ... 

(gob smacked) Hang on there. hang on. just one friggin minute - what is this? What's going 
on here. because !.ou know what'? I smell a rat colony! 

Long pause. Jo  st;rrcs ;it Bella. 

I never sairl I 11ad sex \\.it11 lliin 

You never .raid? 

No. 

You never .mi(/. !.ou had sex nit11 hi~n'? But you knew we assumed that? 

Bella loolts uncomfo~-t;rble. 

Did you? 

Bella shlugs. 

You knew friggin well we did. 

Jo looks bct\\.cen Leonard ;rnd  bell;^. 



Bella: 

Jo : 

Bella: 

Jo: 

Bella: 

Leonard: 

Bella: 

Leonard: 

Jo : 

L 

Bella: 

Jo : 

Leonard: 

Jo : 

Leonard: 

Jo : 

Leonard: 

Jo: 

Leonard: 

Jo: 

Bella: 

Jo : 

Bella: 

But he does pa!,s you. right? 

Yes. 

He pajrs !.ou in crisp readdies. 20 E5 notes. 

Yes. I,, , 

(empathic;ill\) \i ' l~at the fuck's he p a ~ ~ i n g  !.ou for'? 

Bella seems distressed, - she sits down. 

Leonard'? 

Both  bell;^ ; ~ n d  Lcon;~l-d seem i~bilshed. 

To be honcs~. 1 don't esactl!. kilo\\. \\.hat 1 pa!. Bella for. 

No. . ' ,< 

In fact. (thcy s11il1.e a smile) this \\.as something we discussed only recently. 

Oh. was it  no\\" 

Yes ... 

pause 

(Softl?, tcr~t;~tivcly) Friendship is it, Leonard'? Do you think it could be said to be ... ? 

(emphaticall!) No. Bella I reall! don't think it is friendship exactly. I mean that makes me 
sound so ... 

SAD. 

Yes, and actu;llly 1'1.e got loads of friends. I play rugby for a local cIub every Saturday 
afternoon. I reirll!. like the people I work nit11 and Chloe. my wife and I ... 

Your wife? 

Yes. we belong to a guided meditation circle.. 

Really? 

And we'\-e nlel some really good people ....p articularly nice women, through that, so it's not 
friendship Bella. it's much inore than that. 

(dangerous) .\fore than friendship? 
2 

(hastily, atteml~ting to explain) Leonard and I met 7 !.ears ago. 

7 years noiv. 

I was cleailing for the accountants, Chandler & Sprocket, do you remember? 



Leonard: : 

Jo: 

Leonard: 

Jo: 

Bella: 

Leonard: 

Jo: 

Leonard: 

Jo: 

Leonard: 

Jo: 

Leonard: 

Bella: 

Leonard: 

Jo: 

Leonard: 

Bella: 

Leonard: 

Bella: 

Leonard: 

Jo: 

Leonard: 

Jo: 

Leonard: 

Bella cleaned Ihe offices every Wednesday afternoon. My partner Davy Sprocket ... 

Who? 

D a y  Sprocket ;111d his secrctan liad Wednesday aflernoons off. don't ask me why .. 

Maybe the!. I \ C I I I  racooli trappir~g 

Well.. 

We suspected the!. \\ere probabl!. lia\.ing an affair. Anyway, Bella cleaned the office 
Wednesday aflernoons. It ~vorked out cheaper than getting someone to come in at night. ... so 
I'd be \\orking and Bella'd be cleaning. 11.e.d share coffee breaks and that's when we started 
... talking. 

Talking'? 

Getting to kno\\. each other. 

... Jesus \vept 

Anyvay ill 11lc end. coiile Wednesda! afternoons. I'd put tbe phone on ansa and join Bella 
wherever she \\as ... 

Charming 

For a ... chin \\-ag. 

Leonard used to l~clp Ine clean 

Wednesda!. aAsr11oons became niy time \\.it11 Bella 

Time? 

Yes. An!?i.a!. Bella callle in one day ... 

After about 2 !-cars. 

And said that slie was leaving the job because she'd been offered a much better job - with Liz 
Sharp. 

Mon. Wed and Frida! for 3 hours at double my hourly rate. 

This may sound. 

Unlikely? 

Even.. 

Fantastical? 

But I was quitc simpl! devasta~ed. I did not know how I was going to manage without my 
Wednesda!. aficrnoons with Bella ... so suggested that we continue to meet Wednesday 
socially for cofiee. but Bella said slie was paid for by the hour and simply couldn't afford to 
take the tiliie out. so that's when ... 

You offered lo pay. 



Leonard: 

Bella: 

Leonard: 

Jo: 

Leonard: 

Jo: 

Leonard: 

Jo: 

Leonard: 

Jo: 

Leonard: 

Jo: 

Leonard: 

Bella: 

Jo: 

Bella: 

Jo: 

Jo: 

And at a ve? generous rate too. 

Well you're \\'ortli il 

Please no morc. I'ni going to tliro\\. up. (to Leonard) Why Wednesday afternoons? 

I didn't want to meet in tlie e\.ening then 

Why not'? 

Well 

Does your \\ilc kilo\\ about Bella" 

(bleakly) KO. No. she doesn't. 1 couldn't realIy meet Bella in tlie evenings and not tell 
Chloe. it \\ouldn.r seem right. 

Up till no\\'! 

Yes (troublctl) up till 110l\~. 

So n.liy the clia~lgc of plan'? Wli! Thursday e\.eiiingsr? (Bella and Leonard both look 
uneasx) 

I honestly don't know why. but one thing I can say, it's not to have sex. 

Leonard and Bella smile. 

(Seething) Long intima[e chats o\.er a bottomless coffee pot, soul mating, exclusive shared 
confidences . . . 

(Very s o f t l ~ )  No . . .  no ... 

9 M n d  fucking! Have !IOU any idea what this does to me? (to Bella) I tliought I was your best 
friend. I thougllt \\.e were closer than any 2 human beings could be, closer than sisters ... than 
lo\.ers. I tliouglit. 1l.e kiien~ ever?.thing about each other, and now I find all this has been a 
sham. You realiss this changes e\,egIhing '? 

(horrified) Don't say t1ia.t 

I mean, I cracked on I didn't like you fucking the guy, but in reality I admired you for it. I 
mean you \\ere out there screwing the bastard. Isn't that what we should all be doing ... but 
tllis ... 

t phone goes 

After \\?hat !,ou'\.e just told me. I feel betrayed. humiliated, usurped, and tembly, tembly 
hurt. 

the  phone ~ - i l ~ g s  

And what niakes it lvorse, lie's a friggin man 

Bella, gr:~tcfully irnswers it 



Bella: Speaking. 

Leonard and J o  iire uneasy together 

Liz? I 'm s o r n  !.ou're breaking up ... 
Liz n2ho? 
Liz Sharp. 011 hello. 
Now'? 
Where? 
But . . .y  ou're breaking up ... oh..oh alright. Don't worry. I'll be there in 10 minutes, no 5 
minutes. 5 minutes. Just hold on. that's right. 

She puts t l ~ c  ~ ) l ~ o l i e  down and gets her  co;it. 

That was Liz Sharp. 1 hope I n.on't be lol~g ... well I don't really know to be honest. It would 
appear soluetl~i~ig terrible mighl have happened. + 



SCENE 14 Tatiana, Bcll;l's South Americ;ln friend's flat 

South Amcr-ic;ln d;lnce music. A flickering candle - the same strange pink and green 
lights. 

Two figures, only just visible. Tatiana, wearing the mask Bella gave her, her hair, 
dressed wit11 flowers, is dancing slolvly and sensuously. She wears a spangled bra  top, a 
floating see-through sliil-t. Slle is b;lrcfoot, the dance involves a lot of cupping of 
breasts, and stroking her  buttocks and thighs. 

Sat opposite is Scf, totillly niil~cd, ;l I;lrge pinlc ostrich feather covering his privates. 

Tatiana: (Lisping scdlrctively - in Pel-uvian) Is it up yet darling'? 

Sef: (Who is h i i v i ~ ~ ~ :  ;L lol,ely time) I 'm sorry'? 

Tatiana: (again in Pcru\.iiln, only this time gcsticul;ltiag) Is it up? 

S e t  Oh right (disct-cctl!. he loolcs under the 1)illli feather) no. no I'm afraid not. 

Tatiana: ( in Pcru\.i;in) Right then 

(In English) 11's time to mamb;i ...q 

The  music cli;~ages, f;lster, ch;lrycd, erotic, dangerous. Tatiana is a whirl of spangles, 
flo~vcrs, hair ;mtl flesh. 

Soundsc;lpe of phones ringing - questions only half hcard..and " do you prefer older men o r  
younger", "younger by 510 ,  15 o r  20 years" More telephone rings, - voices street inteniewer, 
"Excuse me  could !.ou sl);ire ;I few minutes if your time we're conducting a nationwide survey 
stating today on n.11;lt women , and me11 in the new" ... phone again "Do you wish to be 
dominated o r  domiu;lte sesu;llly. Do you take par t  in sadomasochistic activities?" 

And so on and so on and so on throughout the interval 

END OF ACT ONE 

INTERVAL 



ACT TWO 

SCENE 1 Tatiana's flat 

Same wild South American dance music. She is drenched in sweat, her hair  greasy, the 
flowers wilting, she loolis absolutely knackered, she is in caught putting her spangly bra  
back on 

Sef sits sil)oing I)ottled watel- still naked, relaxed, as fresh as a daisy. 

Tatiana: 
C 

(rather i r ;~tc  in \.el-? brolie~i English) M!! first husband was a dentist, impotent for 3 whole 
years due to 111s constant exposure to radiation and amalgam fillings. I danced for him one 
night One nlgllt he went out aiid lie (Peruvian word for fucked) h ~ s  father's prize bull 
1- ? 

Sef loolts lior~.ified 

You are no nlan. do !IOU hear me..! 
You are (she =esticulntcs stabbing the air with her fingers) a grey skinned. wet mouthed, 
rabbit e!.ed. flopp!. penised GRUB! 

You \\.ill I w c r  gct an erection. You \\.ill ne\.er be able to satisfy a woman. You might 
consider a religious calling. Tliat'll be L 3 0 ,  



SCENE 2 The same 11igllt. 

Jay: 

Holy Man: 

Jay: 

Holy Man: 

Jay: 

Holy Man: 

Jay: 

Holy Man: 

Jay: 

Holy Man: 

Jay: 

Holy Man: 

Jay: 

Holy Man: 

Jay: 

Holy Man: 

Jay: 

Holy Man: 

Jay: 

Holy Man: 

Jay: 

Jay is sat 011 thc piirk bench with the Holy Man, now dressed as a n  Elizabethan 
executioner, blacli leather mask, leiither singlet, throng sandals, leather wrist bands, 
with a largc silt.er ase. 

You said yoor wife's 31? 

46 actually. she liad a birtliday last Monday 

Oh. \\is11 licr Happ! Birthday for me ... And she's a graduate / 

Oh yes. as 1 said. before slie cook up reflesolop. she went to Hull University. graduated in 
Business Srttdies. got a 2.1 taught at [lie local tech for years. 

She's perfcct. ~ O L I  see. perfect for me. Xtremis publishing are t ~ i n g  to expand, target the 
older. lnorc successful uloman. 

That's ni!- I\ ife ro a r 

And she likcs Erotica'? 

Loves it. l y e  liad ro turn the do\\.nstairs loo into a l i b r a ~ .  not just for videos. 

Well look. (tnliir~g papers out of his briefcase) Here are 3 outlines, that's a synopsis tell 
her. What 1 \\,ant your wife to do is read them. they're numbered and put them in the order 
she likes bcsr. atid remember the judging criteria is easy. its simply tlie one that turns her on 
the mostl [liar makes her feel s e q .  

She'll  lo\^ rliat 

(nervous) 1'111 so grateful,, I mean I could show them the editor indeed any of the women. I 
know. but r l ~ ; ~ r  ... 

I understatid 

This n,ay 1 call Icanl. gather illformation. t q  out some ideas for this book .... 

Without purring !,our neck on tlie block. so to speak. I must fly.. 

What is shc ronight? 

Actually I it/(/ 11a1.e a little peak in the bag in the hall. 

Ann Bole!,li? 

Got it in onc. (shyly producing ;I paper bag) I've got a couple of little surprises, for her 
myself. I fclr inspired to do a bir of shopping. 

he takes out 2 square metill objects i ~ n d  something penile shaped 
I 

Nipple c l a i~~ps  and er ... erection ramer. Drive me wild this will. 

She likes n111ple clamps does slie'? 



Holy Man: Oh they're Tor me as nlell. 

Jay: I see you er.. 

Holy Man: Don't lu~o\\.. I've never tried it before. (milking to go) I'm stanring. 

Jay: Don't tell lnc. ~(ou ' re  haling roast s\\an. 

Holy Man: A Do you kno\\ !.orl can't get s\\.an an!~\,here. The girl in Waitrose was positively rude. so 
she's ~nakiiig a game pie. 

He  seems cry 11ill11)\ 

Then \ve'rc sct Tor a bit of nude croquet on the back lalvn. apparently. 

Jay: Well gou'\,c zot the \\eather for it. 

Holy Man: Nest Frida! 

Jay: (calling iil'tc~-) The sexiest! * 



SCENE 3 Same night 

Lights do\\-n on nll segments. Prison b;ws - effect lighting. Night light only. 

In each sczlllent is a mi~slicd (wigged if necessary) figure. Some of the figures a re  
p r c s e ~ ~ t c d  1)). su~gcstion only.. masli? g l ~ \ ~ e s ?  shoes? 

J o  ~valks  itround the segments, with her is a Pestilence Controller in full regalia, white 
suite, mask etc 

(lowering Iicr \.oicc, rc~~crential ly) And finally Martha Corpus Christie M'Looley b 

The Pestilcl~rc AIini s i ~ h s  ;~udibl> 

Yes. Our supcrslar. The infamous Iceland Murderess. Killed 12 men, her husband. Len: her 
lover. Len. PC Lco~iard Ri~rers: Head of Beckenham Social Services, Leonard Banacaruzi; 
the chap shc ~ ~ s e d  to talk to walking the dog: tlie hr repair man and various other sundries. 
Oh. 1 knoll u l ~ a t  !.ou're tlii~king. but it was slieer coincidence. apparently. Decapitated 
tliein ~vith a iiieal clea\-er, and kept all thcir heads in a large wardrobe fridge, in a back room 
of Iceland Superstore in Beckenliain High Street, ~vhere she workrd for 5 years as a night 
time shelf sri~cker. 

(pause) She's uriting her memoirs b!. t l~e  way. see the exercise books. Hot stu ff... a couple of 
the Sunda! s are said to be killing for it. 

W e  h c ~ r  tllc scribble of Rlni-thil's pen 

Doesn't sa! ~nucli doest she? But I k i io~t~ in lier life in the world outside, she often felt 
betryaed. 1iu1nili;lted. usurped and terribly. tenibly hurt. 

pause 

(softer still) .4 passionate \\oiiian see. 11's a privilege to sen,e them, that's ho\v I see my job 
here. Men A111 for nioney, power. reputation. revenge. - mostly. sometimes they don't even 
need a reason. 

It's a well docu~nented fact, on tlie \vliole, sane women commit desperate acts for love! a 
What Ivas it agai~i ? 

She loolis h i n ~  up i u ~ d  down. 

Oh yes, cockroaches. S. 
-. - 

Huge shi~do\v of' mart hi^, IICI- bi~cli to the audience, on back wall. 



SCENE 4 

Bella : \ 

Liz: 

Bella: 

Liz: : 

Bella: 

Liz: 

Bella: 

Liz: 

Bella: 

Liz: 

Bella: 

Liz: 

Bella: 

Liz: 

Bella: 

Liz: 

Bella: 

Liz: 

Bella: 

A boiling night. Liz Sharp's garden, \xrp overgrown, like a jungle. Bella appears, she is 
following a trail of dro1)l)ed 1)al)ers. 

(nervous, anxious) Hello'? (pause) Liz'? (pause) Are you..? 

She stops suddenl~,  she spies Liz Sharp lying spread eagled in the long grass, she is 
wearing a nixhtie. resting on her cliest - an old manuscript, her eyes, still and glassy. 

Liz'? (she 11isl)crs calmlx to hersell') Slle's.. . dead ... oh Christ ... Hello? Hello? Are you ... ? 

Bella jun~l)s, Xiggles nenousl! 

But evenone else is. 

Jesus. n.11;lr I~apps~~ed . .   hat. 

Doris and Frallk. they're dead 

Are you alr~gllt'? Are \,ou hurt'? Are \.ou? 

You know the! I\-cren't like a mum and dad really. just two people who ran a wool shop who 
I roomed n-it11 as a child - t\vo small. bamed people in ~voolly jumpers. Then there's my 
babies ... 

I was scared stiff \\,hen I arri~red and all 111e doors were open. 

You didn't !ino\\ about t/~eilr, did you'? 

Were you robbed'? 

I had two abortions. one before lneeting Jay. one t ~ v o  years after.. 

The flat's been ransacked, turned upside doit~n, draws outl tables overturned ... 
(suddenl? n c l ~ o u s )  There's no chance they're still about, is there? 

And. \\lorst of all.. . Slieridan, Slieridan is dead. 

What am I 111i1lking of? I'd better call the Police. 

(suddenlj- compos mentos) 011, I'm sorry about the mess. 

(stopping in her traclu) Tlie mess? 

Yes, the flat. I . .  er.. made a bit of a llless - I was looking for something. (she hugs the 
manuscril~t) I found it. see. Tlie Macliu Picllu novel. Jay and I went over to edit it. I found it. 
I haven't re-read i t  !.el, bul it \\.as lost and I found it. 

(relieved i~lmost giggly) Grief! 

And finall!. - tllcre's Jay. He's dead 

pause 

Have you bei.11 drinking? 



No ... I've becii.. (she mimcs a cigi~rette) Liz: 

Bella: 

Liz: 

Liz: 

Bella: 

Liz: 

Bella: 

Liz: 

Bella: 

Liz: 

Liz: 

Bella: 

Liz: 

Oh dear 

And I inhaled! 

Bella falls bi~cli. I!.ing in the long grilss, i~longside Liz looking up at the stars. 

pause 

Doris used to s:I!- that 11~11en you died. God took the light that lived inside you and took it up 
to the s k ~  to ~iiake into stars. Do !.ou tlli~ik tliat's true'? 

Yes. 

I lo\.ed hini so niucli Bclla. for all those !.ears. I lo\.cd him 

Why'? 

long pause 

Men are ~~oi iderful  tliings aren't they? I mean they're eveg~hing a woman wants, needs. in 
one hand! pilckage. 

The head. - the u.ay they think. so \\,ell.. directly so simply.. perfect for mending boilers, or 
navigating fro111 Kilburn to Constantinople. 

I mean  lie! a~tuall!~ know 1io11. to cliange a gear sprocket, they're good with their hands. 
positivel!. i~ispircd \\,it11 fuscs. 

They're so calm. a ren '~  they, all througli the month. I mean yes they get a bit miffed if the 
l a~vnmo~~.e r  breaks clo11.11, or sonleone scratches the car ... 

And they sta!. fir111 for longer, no come on fair do ... By and large they stay fuckable about 15 
years longer than 1l.e do. 

Mens cocks are designed to turn us on. aren't they'? Peeing apar,t that's why they're hanging 
there. fundanlentally. to fill up a little empty void in a part of us. 

(softly, filernl>) You talk crap. do you k n o ~ ~ ~  that? Absolute crap. 

(softly Ii~ugl~s. pi1use. sensuousl>) 

He fucked ]lie liarder than any man I'd e\,er known. That's why I loved him. He made me 
feel so po~\,erless - patlietic. isn't it? 

She starts to cr! softly 

Bella starts to Ii~ugt~ J 

Are you in lo\.eS? 

Yes. 

I thought so. 



Bella: 

Liz: 

Bella: 

Leonard: 

Bella: 

Liz: 

Bella: 

Liz: 

But I daren't tell thenr. 

Why? 

Bella says ~iotllillg 

Do you klio\\. Bella. jvou are the only persoil on this planet, it can be said I enjoy any kind of 
intimacy \\,itli. do !.ou know that'? 

I am a rich po\\.crful and successful \\loinan and the only person I can really talk to is my 
cleaning lad!. Isn't that sad'? 

Tragic. 

Are you cc-ing? 

Yes. 

pause 

You don't Poirc!. coi~ling back upstairs and doing rude things together, do you? 

pause 

Mmm? 

Bella s a p  nothing just stares - transfixed at the stars 

I'll pay! 

Bella freezes, then sits up and stares ilt Liz 

pause 

What did j .0~1 sa!.'? 

I said I'll pay. 

pause 

_ -4 SOT, no really, sorry! Forget tliat, forget I said that. 

pause 

quietly, patiently, Bella stands up, dusts herself down 

Bella: 

Liz: 

Bella: 

If you're really alrig1i.t I'd better be getting back pome ... 

pause 

Bella? 

Yes.. . 



Can I come to your house someti~ne. you know just pop round as a friend. say hello, have a 
cup of tea, \~~ould you mind? Can I? fi 



Same night. Chloc 61 Jay are in Liz Sharp's office. 

Chloe: 

Jay: 

Cllloe: 

Chloe: 

Chloe: 

CNoe: 

Jay: 

Chloe: 

Somc of thc s u ~ ~ c y s  have come bacl; Chloe is taking Jay informally through early 
findings. Shc is sat on Liz Sharp's dcsk, she wears a 90's power suit, extremely short 
skirt and high hcels. Shc h i~s  talicn the jacket off and her top is skimpy and revealing. 
Jay  has ;I bottlc of ninc and 2 glasses. Hc drinks and is tiddly. 

He  looks dif'fcrent, sharpcr more sculptured, his hair is combed, he wears a good jacket 
and a shirt. T h c  ittmospherc is of a giggly schoolboy with his favourite teacher. Jay 
watches Chloc. Hc is not quitc drooling. 

4 6 4 %  of men said upomen on lop was their favourite position, only 39% of men were said to be 
happy \\.it11 lllc alllount of oral sex in tlleir present relationship. 59% of men preferred dogge 
position. and a surprising 62% of nlen under 35 said anal sex was practised regularly in their 
relationships ~ ~ l l i c h  is surprising because 91% of ulomen under 35 said anal sex was not a 
part of tlleir regrular scs life. 

Obviously a lot of gu!-s out there ~villl a bad aim. 

Well I'm sure il can be trick\. for you in the dark. 
-.4 

Jay laughs 

Phone rings 

(answering it) Xtremis Publishing. No I'm afraid Liz Sharp is off sick. I'll certainly do 
that. 

Phone don11 
K 

,- 65% of n.onlell o\,er 3 5  and 19% of \\,omen under had indulged at some time in sado 
masochistic practices. most popular being ... spanking.. 

Ah! The bare bottom peculiarly English ... The submissiveness, the crack out of the air, the 
steaming 11ai1d print, owning the flesh ... 

Weekend Bondage. 

(posh accent) Can't see you on Saturday darling, I'm tied up. 

And mutual defecatioi~.~ 

Jay is stuml~cd 

Phone goes. Chloc picks it up. 

Leonard! 

Jay  listens 

She looks iIt llcr watch 

I know. isn'l il madness? 

J a y  turns his lingers vcry lightly olrcr Chloe's stockinged foot and ankle 



No, that's f i~ l c .  You Iiave a lovely. lo\.ely time. I'm going to be here very late a n y a y .  
Don't worn.. See you at home. 

Phone do11~11 

Jay continues to turn one long sensual finger over her ankle and calf 

Chloe: h- 72% of \\-onicli under 35 said recei1.1ng oral sex usas the best bit of love making. 

Say: E v e q  ~vo lna i~  [astes different 

Chloe: 60% of wonic~i perfor~ning oral sex \\,as integral to their love making. 45% of women under 
35 and 39% of' \\,omen over s\\~allo\\,ed semen. 

Jay: What did I t a s k  of...'? 

Jay's hand h i t s  travelled up Chloe's skirt 

Chloe: 75% of \ \ .onic~~ oIrer 35 said orgasm \\,as an irreplaceable element in love-malung. 

Chloe puts her legs firmly together 

Chloe: I don't do L\\ icc. 
C 



SCENE 6 

Set  

Leonard: 

Sef 

Leonard: 

Sef 

Leonard: 

Sef 

Leonard: 

Sef: 

Leonard: 

Sef 

Leonard: 

Sef 

Leonard: 

Sef 

Leonard: 

Bellas flat ... thc same knock-ltnock code, Sef used in Act 1 

(Whisl~ering) Bella s~veetie.. 

He enters tip toeing over to what might be Bella's bedroom door, he carries his jacket, 
his shirt is open to the waist, he is I-umpled and snreatg. 

Bella. it's nlc. 

pause 

I know you s a ~ d  not t\\o nights on tlle run and I know it's late. but I.. 

Appearing 1)cliind from thc bi~lco~iy, Iiolding a can of beer. 

She's not 11~1-c' 

Sef jurnos 

Lawrence too Iii~s ~.erno\'ed liis ji~cliet, he loolts hot and creased 

Oh! 
Oh right. 
Yes. 
You're er. Jo's friend 

Bella's friend actuall!.. 

(surprised) Bclla's? Bella's friend 

Yes. that's right, she er ... invited me to dinner. 

Did she? 

Yes. 

To dinner? 

Yes. 

I know she's got heaps and l~caps of friends. 

Has she'? 

Oh yes, the pllone never stops going. ..morning noon and night. 

Really'? (jei~lot~s) 

But she nor~nal l!' meets them out. 

I see. 

pause 

And you \v;lnted '? 



Sef 

Leonard: 

Sef: 

Leonard: 

Sef 

Leonard: 

Sef: 

Leonard: 

Sef 

Leonard: 

Sef: 

Leonard: 

S ef  

Leonard: 

Sef: 

Leonard: 

Sef: 

Leonard: 

Sef 

Leonard: 

Sef: 

Leonard: 

Leonard: 

SOT? 

You wanted Bclla for something? 

Did I'? 

Yes (pause) 

Where is shc" 

Oh.. she go( :I phone call. the woman she \\forks for, some emergency. 

And slie j u s ~  dropped e\.en.thing '? 

Yes - 

At the drop of a hat - 

Yes - 

Typical. T!.prcal of Bclla - \\.onderful \\:Oman. clever. beautiful . . .  

Clever'! 

She'd do an! ~h ing  for anyone ... 

(smiling) Mrnm ... 

-4 

*"Course. shc collects lame ducks. 

Does slie? 

Oh yes. (chucliling) You knoll.. wlnerable types. after a shoulder to CV on. 

pause 

(suddenly ullc;uy, dr;iining his beer) Look would you mind if I moved back to the balcony. 
only there do~sn ' t  seem an!, air tonight? 

Of course." 

Sef follo\vs Lconard onto t l ~ c  balcony 

pause 

The two me11 stand uneasy together 

(edgy) Do jou want me to let you know when she gets back? ... Only..(he looks a t  watch) 

(smiling) I'll nalt. It's \\ell. imporlant I talk to her tonight. 

Is it? Right. 

pause 

Actually. 1'111 ;I bit \\.orried. - her employer's only over the Park and she's been gone. well 
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Sef 

Leonard: 

Sef 

Leonard: 

Sef: 

Leonard: 

Leonard:) 
Sef:) 

Sef 

Leonard: 

Sef 

Leonard: 

Sef 

Leonard: 

Sef 

Leonard: 

Leonard: 

S e t  

Leonard: 

Sef 

Leonard: 

S e t  

Leonard: 

Sef 

Leonard: 

over an hour. 

You go then. 

No! No it's \\ell.. it's i n lpo~~an t  I talk to ller tonight. 

Right. 

If she's iiot back in tlle nest half hour I \\as Illinking of going to look for her. 

Right. - \\.ell I ' l l  come with !'ou the11 

Oh. Right. 

A\vl<\v;trd silcnce between the two men 

Would you I I lkc a beer? 
Would !.ou I I kc a beer'? 

(laughs) Nc\ cr touch rlle stuff 

There's a co~lple of bottles of n,ine in the fridge I brought with me. 

(suspicious) )'ou brought nriile with you? 

Yes.. a reall! special Chardonnay. it'lI be ice cold now actually. 

Wine to drink \\,it11 Bclla? 

Yes - 

After dinner'.' 

Yes. well during dinner. - and after 

pause 

Leonard is tliil~l;ing 

You're Sef! 

Yes. 

Oh of coursc. Bella's (old me about you. 

(Nenrous) H;IS she? 

Yes.. .(he litughs) 

(edgy) What 'S  so funny'? 

(sheepishl!) You er.. climb trees 

No .. no ... It's good. v e n  conilnendable. We should all er ... be climbing trees really. 



S e t  

Leonard: 

Sef 

Leonard: 

Sef 

Leonard: 

Sef: 

Leonard: 

S e t  

Leonard: 

Sef 

Leonard: 

Sef 

Leonard: 

Sef 

Leonard: 

Sef 

.Leonard: 

S e t  

Leonard: 

Sef 

Leonard: 

Se t  

Leonard: 

Then why arc you smirking? 

Smirking? 

Yes ... You'\.c got a smirk on your face. 

S o y .  

What else dlcl Bella tell you ? 

Nothing! 

(pause) 

You only calllc up once or tnpice in ~on\~ersation. 

What'? 

(puzzled) 

You onl~.  calllc up once ... 

(aggressi~~c) Yes I heard, tliank you. (slight pause) I've been out tonight! 

Yes? 

With my gi rl friend! You know (he makes dance moves) clubbing it. 

(pleased) All.. . Your girlfriend is she . I ? .  .(he indicates ... Sef s flat) 

No. .no.. I er.. . lcfi her i 11 tlie club. 

Yes? 

(slight pausc) 

She's a dancer tliere actual

Really? 

An exotic dancer. 

She er.. .dancing tonight is she? 

Yes. 

You don't mind that? 

What'? 

Your girlfrie~id dancing.. . 

In front of cro\\,ds of men you mean. all ... cheering and clapping, whooping and whistling 
and leering a ~ l d  screaming at her to get her clothes off, 

Yes. 



Sef: 

Leonard: 

Sef: 

Leonard: 

Sef 

Leonard: 

Leonard: 

Sef: 

Leonard: 

Sef: 

Sef: 

Leonard: 

Sef: 

Leonard: 

Sef: 

Leonard: 

Sef 

Leonard: 

Sef 

Leonard: 

Sef 

Leonard: 

Sef 

Leonard: 

Sef 

Leonard: 

No. Actual]! 1 rather like it. 

Really8? 

Well it's f la~~cr lng isn.t i t? .411 those Inen lusting after my woman. 

I suppose. 

I mean she d;ll~ces for (hem right. but it's me she comes home to. know what I mean? 

I do indeed. 

They both sl l i i~e a dirty I;iugh 

Don't krlo\\ if 1 could Ilandle it ~nyseli t l~ougl~. 

(pause) 

That's the \\ornarl's prison ojrer there. 

Is it? 

Oh yes. 

Yes it is indccd. A thousand bad girls over tliere. All banged up over tliere. 

There's so~nctl~ing about bad girls ... really ... 

Turns YOU 011. Yes, I kno\v ~vllat you mean. I think ... 

Barbara Sta~~\\,ick. M:~rgaret Lock~\~ood. Diana Dors ... 

(taldng thc ~jiss) Deirdre Rashid ... 

Real ivomen \\.ith balls. kno\v  hat I mean? 

Ah.. 

Not these " b;tbes \\it11 attitude" .. 

(being polite) No. 

Foul moutl~cd little girls pushing their tits up, playing at being sassy. 

No. 

Real women. 

'Course a 101 of'tliem - are in there for not paying their TV licence. 

(very dis;~l)l,ointed) Are they? 

I believe so. sl~op lifting in M&S. 

Oh. 

So I've heard. 



Sef ' Still. A t l lo~~ia~ ld  bad girls banged op and gagging for it eh er ... sorry I didn't catch your 
name. 

Leonard: Leonard. 

(pause) 

Sef I 'm s o m ?  

Leonard: Lawrence. 

(Sef is stol)l)cd in his traclis) 

Set  Leonard'? h'ol Leonard. Leonard. You're not the Leonard? 

Oh man. !-o~~'re sick. I mean jrou're 1101 1111al I expected. and I'm s o q  for you and 
e\cen.tliing. h u ~  !.ou ueed Ilelp. 

I mean tliar is so uncool. 

I think I'd bdter esplain . . .  
4 



SCENE 7 

Chloe: 

Jay. 

Cllloe: 

Jay: 

Chloe: 

Jay: : 

Chloe: 

Jay: 

Chloe: 

Jay: 

Chloe: 

Jay: 

Cllloe: 

Jay: 

Chloe: 

J: 

Chloe: 

Jay: 

Chloe: 

Jay: 

Chloe: 

Jay: 1 

Chloe: 

Jay: 

Chloe: 

Same boili~l:: night. The [);irk opl)osite Bella's flat. Jay (still slightly pissed) is walking 
Chloe homc. 

Sex ... after birth and death is tlie single most dynamic. dramatic. exciting, interesting act 
experienced ~ I I  the course of the average adult life ... Okay maybe that's not true if you climb 
Everest. or \\.in the Grand Prix. 

Or n,rite a rc.;~ll! great book 

Isn't it hpic ;~l  of the English that we are indoctrinated into believing that it's to be rationed. 
yes you can ruck. because 11.c know it feels nice. but preferably with only one person at a time 
and only 3 2 ~ i ~ l l c s  a \\cek. I mean Christ . that's pathetic. 

But isn't i l  d ; ~ ~ ~ g e r o u s  '.' 

Well I \\.ouldil't do i t  here 

Not wit11 soillcolle I \\;lsil't sure of. I do use 11iy head 

(dirtily) Yo11 ccrtainl!. do. 

I'm not a scrial cock sncker 

Aren't you '.' 

What happe~icd bet\vecn us. llappened bett~een us. it's different every time. 

I see. 
\ 

Though I do find the co~nbination of feeling powerful and powerless in fellatio. quite 
exquisite. 

Exquisite? So tliese encounters are ne\.er..less pleasant.. than you anticipate. 

Sometimes. 

I see. Do !.ou ever start and make the decision you'd prefer not to continue ? 

I have done 

How do you manage tliat? 

I have a sure lire \\.a)' of ending an ellcounler suddenly if I choose. 

Really . . 

That never f;rils.. 

The mind boggles. You choose not lo crilarge on that point. 

Yes. 

Are tliese encounters planncd? 

Sometimes. For example I'd seen you on TV and thought you were cute. I watched you 
74 



Jay: 

Chloe: 

Jay: 

Chloe: 

Jay: 

Chloe: 

Jay: 

Chloe: 

Jay 

Chloe: 

Jay: 

Chloe: 

Jay: 

Chloe: 

Jay: 

Chloe: 

Jay: 

Chloe: 

Jay: 

Chloe: 

arrive at tllc part!.. I liked \\,hat I sari. And I lvatched Liz Sharp watch you. I was rivetted. 
From the nlorllent she clapped eyes on you she seemed almost possessed that interested me. 

I'm astonisl~cd 

So I inanoeu\ rcd m!.self inlo a situation that could make the encounter possibIe. 

Isn't is a \\-onderful time i l l  111e histo? of \~~oinen. ~vithout the fear of pregnancy, able to 
protect fro111 tllsease. tl~at 1 can make that happen. 

Presuinabl! ;rn!, ... risks involved. heighten your excitement. 

And what aboul the p i u a  deliver?. bo! ' j  

M1hen I 0rdirc.d the p i ~ z a  1 had no such idea in my mind. waiting for it I played around with 
the possibi1itic.s. 11.11en he arri\~ed Gft 2. coal black hair. spaniel eyes and smelIing of 
ancho\.ies. tllc.11 11 became a certaint!,. 

Have !.ou e\ cl. been rebuffed'? 

Yes ... About 6 or 7 t i l~~es .  probably lllost difficult is the Inen \vho want to perform under the 
circumstal~ccs dictated by me. but can't. 

Poor fuckers 

That can be clltbarrassing I admit 

And disappoil~ting. 

Do inen el cr make nuisances of themsel\.es. t n  to follo~v up encounters ? 

You mean like !.ou? 

Yes. 

Sometimes. I al\\a!,s make i t  clear. 1 don't do twice. 

Your husband ? 

Look of course. luy husband doesn't know. Lfthe truth be told he's a bit of a prude. I mean 
don't get me wrong sex is fantastic. 

(sourly) I'ln glad to hear that 

You knon- -- reasuring but innovative and passionate. 

All.. . 

Leonard belle\ es in fidclit!, 

Esactly. And tl~at's \\ Ilat I love about him. his straightness, integrity, his absolute honesty. 



Chloe: 

Jay: 

J a g  and  Chloe I ~ ; i \ t  rci~clicd the piirlc bcnch 
T h c  light comes up. T h e  strilngc smiill figure of Mar tha  M'Looley is sitting there. 
Unknown to tlicrn smiling shc ~ i ~ t c h c s  J a y  and  Chloe. 

J a y  goes d o ~ v ~ i  on his Iinccs and kisses Chloe's fect 

(laughing) \\'hat are !,ou doing'? 

I a m  \vorsi\ipp~og !-oil. !,ou are the inost interesting. exciting. original. sexy woman I have 
ever s e t  I I I  entire i i lc  I kiss \our  feet and by this sinlple act evoke all women to rise up 
before tlie allcicn~ oppressor. man. to take tlie cudgel of desire in their o\ in two hands. and 
sIice into 1.11~ f ~ ~ t u r e .  

Chloe gigglcs - dcliglltcd 

Ja! and Clrloc. 11;id 11ot seen her.. the!- jump their heads s\vi~.el round 

She  smilcs plc.i~s;intl> arid then a p p l ; i u d ~ . ~  

T h e  screiini ol' sil-cs..fcmalc scrcilms. Thc  snogging couples have become mcn with 
torches. 



SCENE 8 

Leonard: 

Sef: 

Leonard: 

Sef: 

Leonard: 

Sef 

Leonard: 

Sef 

Leonard: 

Sef 

Leonard: 

Sef 

Leonard: 

Sef 

Leonard: 

Sef 

Leonard: 

Sef 

Leonard: 

Sef 

Leonard: 

Sef 

L 

S 

Leonard: 

Sef 

Both men ;it.c now biirc chested, one empty bottle of Chardonnay is between them one 
lays drunlc Sef is pissed, - Leonard n.cll on the way. 

No seriousl!. balig it against your drcssing table. 

I don't 11ai.e a dressing table. 

Side of your bcd then. 

I have a fiiro~l. 

Take a n!,lo~i s~ocki~ig.  

It's been a big disappointment to me. 

Then lie do\\ 11. 

I find it hard on the small of In!. back. 

A ~ i d  tie it round the top of!,our knob. Tight. 

No this only \\.arks if y0u'i.e got an erection ... 

It hurts a bit. 

And \\)here \ \  ould I get a nylon stocking? 

My wife \\.ears them. \\ell xou knou sheer lacy hold up things 1-11 give you one of hers. 

(brightening up) Would you? 

Sure. I mean she doesn't \\ear suspenders ... well only in bed actually. 

In bed? 

Yes. you kno\\. she \\.ears these frill!, crutchless pants, or a thong. 

A thong? 

Yes and those push up bras. lace ones \\.it11 holes for the nipples. 

(swnllo~ving) Go on.. . \\.ill you please ... 

(sussing it out) I meall that's in bed. she doesn't wear any undenvear when she goes out 

No bra? 

Oh. no ... \\ell unless the bras built illto the dress and pushes the tits.. 
1 

Up. and..out. 

Lf tlie blouse is sheer she likes her nipples to show, she's got really nice big brown nipples. 

I like bro\vn ones.. (1);iusc) and pink ones 



Leonard: 

Sef: 

Leonard: 

Sef: 

Leonard: 

Sef: 

Leonard: 

Sef: 

Leonard: 

Sef: 

Leonard: 

Sef: 

Leonard: 

Sef: 

Leonard: 

Sef: 

Leonard: 

Sef 

Jo: 

Sef: 

Jo : 

Leonard: 

Sef 

Leonard: 

Jo: 

She loves thc cool silk of tlie blouse to.. 

Rub against them. 

Yes. making ihem hard. I t  turns her on 

And what about ...( he sw;rllo~vs) knickers? 

Oh she ne\.er \rears knickers ... ne\,er 

So you see tllc cun.e of hcr buttocks then. through the sheer silk of her skirt ? 

Yes she ne\.cr \\,ears knickcrs becailsc of \'.P.L. 

(getting !.el-!- ;~roused) (sexy) VPL? 

Visible Pan[!. Line. 

(coming do\\ a) Visible Panty Line'! Oh 1 see. I don't Iike that much either. VPL 

There ~~011  go.. I quite likc it  iu!.self. 

Really? 

The games stoppcd, Sef is downhearted. 

* Sorry mate. Did v e  get an!?vhere'? 

Not reall!.. Thanks for tn-lng 

It's not nice any\,a!. is i t ?  Using m!. nife to turn you on. Not veq  PC. '. 

No. 

The3 both look at each other and giggle 

Wonder \illere BelIa is'? 
-. -. 

Listen t11ere.s one tiling I \\,ant to ask you. if your wife is so beautiful and clevefand sexy 
\rhjr is it  you'\.e been seeing Bella one afternoon a week for 5 years ? 

J o  charges in panting ant1 breathless. She is chuckling and exuberant, as high as a kite. 
She carries two heavy cirrrier bagf. 

You'll ne\.er guess \\'hat'? She's out! 

Out'? 

Martha's out! 

Martha? 

Jo's friend. slie decapitated 12 Inen and kept their lleads in a freezer in Iceland supermarket.. 

That figures. 

(very excited) I \\.ent to give her her supper. the door was wide open. her cardy was on the 
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back of the chair. book open. cross\vord in Peoples Friend half done and she'd gone. Gone. 

And look \ \ l ~ t  she left behind .... 

She opens tllc carrier bi~gs and rc\'ci~ls 1)ilcs of exercise books 

Martha's Mcinoirs. 1 lell you Iliep're ~vorth a fucking gold mine. 

Sef Isn't that src;~ling? 

Jo: , ' 11.s got to bc ;HI inside job tLey said. We.1.e all been questioned. all the wardens. and we-re 
all suspended on full pa!, and I ain top suspect seeing as hon~ I had a "special relationship". 

I've got to rcport tonlorrow for questioning. It's thrilling. 

Where's Bcl l a?  

Sef 

Jo: 

Sorry? 

She'll go c r a q  in Illis heat. Martha. She hasn't got the same blood cooling system as 
eveybodj. else. That's \\.hat the prison doclor said. They had to put a special cooling fan in 
her cell. Thi11.s ~vll!. she w\#orked at Iceland. 

I tell you (looking direct lg iIt Lconi~l-d) \vhile Martha M'Looley's out and the temperatures 
up - no man's safe - Leonard. 



SCENE 11 Same boiling night. Chloe and Leonard's bedroom 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Cldoe: 

Leonard: 

Chloe: 

Leonard: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Chloe is seated she \veal-s a short fluffy night s h i r t  She is barefoot, removing he r  make 
up. Lcon;~rd stands, still pisscd, sweating, red faced, shirt buttoned up wrong, totally 
dishevelled. 

(shcepisll, .little bo!. lost act) I'm sorry. I'm really ... 

(quiet, stiff. s tr i~incd) Tliere's no reason 

No ... 110. . .  I sliould Iia\.e.. 

Stop going 011 about i t .  It really doesn't lnattcr that much. 

It does niatter. I Ila\.e bee11  named to !'ou Cllloe for 10 years. therefore I know your e\.ery 
\\.aking tl~ougl~t. and !.ou are In!. dearest darling. just a teen9 bit pissed of with me. 

Leonard if ! ou niust kno\\. I've onl!- beell in 15 mi~lutes myself. 

(pause) 

You ha\.e3? 

Yes. So !-ou see I 1l.asn.t worried or an!lliing. 

It's stifling i l l  here. 

Yes. 

(pause) 

I've bee11 \\-orking 

Poor bab! 

Chloe smiles nc:llil!. Leonard watches 

I love tlie l~ttle suburban Iiouservife look. % 4t1fiks . the just scrubbed face, the air of 
slight reproach. i t  really.. . 

Leonard malies a more on her  

(backing off', pleasitnt) Leonard \\~ould you mind ? 

Mind? 

Only it's i a n ~ .  I'm really shattered. 

(moving in again) \Ylie~i has that ever stopped us before. 

Leonard pleirse. 1'111. . . .  \\,ell just not in tlie mood. OK 

Not in tlic n~ood. 

No. 



Leonard: 

(weighted 1)ilus~) 

No in tlle iiiood. This is a first 

Chloe: 

Leonard: 

Cliloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Chloe: 

Leonard: 

Chloe: 

Chloe loolis questioning 

This is rhe firsr time in all the years I've known you. you've said no to sex 

Is i t ?  

You kilo\\. ir is. !.ou pridc !,ourself on al\\a!.s being up for it. !.ou know you do 

(smiling, i~ttcmpting to be pleasilnt) Yes: Yes I suppose I do. 

(he millics ;I mo\.e again tender this time) Sweetheart .... 

(rno\.ing off - c h i ~ ~ ~ g i n g  st1 bject - bl-islcl!-) \+'hat abour !.ouG? Wliat have you been doing 
tonight? 

Me'? 

Yes. you 

Oh jrou kno\\. . . (\.;lgue) 

(Light) No I don't knov,. ( L o o k i ~ ~ g  him up and down curious) What'? 

011 ~vell I . . .  

Yes ? 

(firmly) I \lent out \\.it11 rhe rugb!. lads. 

(suddenl> i~ltel-ested) The ...rug b!. lads. You mean.. 

Geoff and Rob yes.. . 

(DEAFENING SILENCE) 

You \+lent out tonight \\.it11 Geoff and Rob ? 

Yes. Yes (chuckling) They \+,as on great form ule... 

Leonard you are l!.ing to Ine. 

(swallo\\~s, red faced) A111 I? 

Yes Leonard. you are nor relling the truth. 

(pause, shc faces him) 

Are you? 

(slowly) Look Clo. lets go to bed. I've had a finny day too. I think ... 

(standing suddenly stern) Do tell me about it Leonard. If you dare. I could do with a 



Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

laugh. 

(crumpling) Oh Cluist. This would happen wouldn't it. on the first fucking night. 

What? 

This - you fi~tding out! Christ! 

Finding our'? 

Yes 

Finding out about Bella. 

(dead sileacc) 

Bella? 

Yes 

And \\.lto's Bella? 

Bella's Bella reall! . . .  

Oh for Cllrist sake. don't be so obtuse. Who is Bella and where have you been tonight ? 

(groping about) Bella's a ... 

(sick and iigltiist) A lo\.cr? 

No! No! don't tliiik that. not even for a minute. She isn't a lover no ... , 
(relieved) You're sure about that ? 

Yes 

What then? \Vhat is she? 

I ... I.. 

(helpfull?) A friend is she. A new friend ? 

No. She's not a new friend. I've known her for 7 years. 

Why then 1m.e you never told me about her? 

Well ... I don't kilo\\ really 

Where did you meet her? 

Oh she's a cleaning lad!.. She cleaned my office. 

Chloe loolcs at him and I~ursts into laughter 

Leonard 1001s non plusscd 

A cleaning lady'? 



Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

You 1la1.e been out toniglll with a cleaning lady ? 

Oh Leonard. 

(coming cle;tn) Not just tonight 1 11a1.e see11 her. inet \\it11 her. every Wednesday afternoon 
for the past 5 pears. 

(interested, intrigued) Really? 

Yes 

Well she used to clean the ofice on Wednesdays and then \\.hen she got another job I 
er ... made arrailgements to see her sociall! (~);iuse) for coffee. 

Coffee? 

' Yes. Where she ~vorks. Till no\\. Yesterday it changed I saw her for the first time in the 
evening. in her home. , ' . L  : 

Why the change ? 

Well Leonard. This is all \.cry intriguing. I wish to meet Bella the cleaning lady. Can tius 
be arranged? 

Oh well I really don't. 

I'm afraid I'in going to ha\c  to insist on this. 

(bluff) Yes. Yes of course. no problem. 
. . 



SCENE 12 Mid morning. Bright sunshine. Another hot day. Park bench. Seated is 
Holy MiinfEsecutioner in normill clothes, ik short sleeved colourful shirt, 
slacks, white socl;s and silndals ilnd Ja? Stern. 

Jay: Your wife.. .? (he 1001;s around) 

Holy Man: Couldn't come. You remember the game pic ? 

Jay: Absolutel).. 

Holy Man We thiilli the grouse might have been a tnfle too well hung. 

Jag: (sgmp;~tl~cticall~) Oh dear 

Holy Man She's more or less \\.elded to the la\.atorl\ as \ve speak. 

Jay : Poor tliiiig 

Holy Man: I'm ratlicr afraid I inigllt need access to con\.eniences nlyself shortly. 

Jay: 

Holy Man: 

Holy Man 

Jay: 

Holy Man 

Jay: 

Holy Man 

Jay: 

Jay: 

Holy Man: 

Jay: 

Holy Man: 

Jay: 

Holy Man 

Jay: 

(standing up) Oh please don't bother nit11 this I... 

No no. 1.111 here and I lia1.e got her explanatory notes, 

Jay sits 

Now - (he takes out of his l)ockct it small ~~otebook and Jays treatment folded up) 

The first one. 

Right. k 

Oh ves. the soft spoke11 lady on the edge of the wood and the er ... visitors "Arty farty a bit 
poncy" I'm reading from her notes you understand. 

Of course 

"Heroine a bit of a 19th century drip" Too passive. Women don't wait these days. As I 
remember she thought she detected a poetic tone in there. 

Maybe 

Holy Miln shakes his hcild 

Not her thing ? 

Don't get me wrong, she's all for \\,hat you might call a 'high literary content'. 

Is she? 

She's a \-en. intelligent \\fw~nan. got a library o f t  hose old women books in the gold covers. 

Right 

She can't stand rubbisli. 

But this scenario didn't turri her 011 '? 



Holy Man Got it in one 
and the er.. .visitors? 

Jay: Yes 

Holy Man: Those tlliilgs at the end. lrom the \\roodland. they \\fouldn't be to everyones taste you see? 

Jay: No 

Holy Man: I meail llljr wife loves hairy men. 

Jay: All ! 

Hal!, Man: But take 111). sister in 1;n\ \\'ell she \\.;is quile insistent that I should shave my shoulders last 
summer. 

Jay: I'm not sure they litere 11air-y \\.ere they. the er ...' ? 

Holy Man Yes . . The!. were. Mv \\:ire said.. 

Jay: (surpi-iscd) Oh? 

Holy Man: No. 2. Oh !.es she lor~ed this one. 

Jay: Good. 

Holy Man This reall!. hit the spot. 

Jay: Excellel~t 

Holy Man: But it's been done before ... well a few tii~les actually and she caught a late film on cable, 
with a siinilar storyline only set on a space shuttle. 

Jay: Right. 

Holy Man And that brings me to No. 3 . 

Jay: (anxious embarrassment) Oh well. that \\!as a bit of an afterthought really I don't think we 
need to ... 

Holy Man: Older man, haunted by the tender iinage of a dearly loved wife is virtually accosted by 
promiscuous young woman and becomes obsessed.. . 

Jay: Ridiculous. So s o v  to \\?aste your time I mean that has been done before - 

Holy Man: Shades of "Last Tango'* 

Jay: And a thousand other 2nd rate novellas and B movies. 
4 

Holy Man "Emmanuel-', "Confessions of a N~mpl~oinaniac". 

Jay: No look. I'm really ... 

Holy Man: She's inade some really iilteresting comments I think. 



Jay: 

Holy Man: 

Jay: 

Holy Man: 

Jay: 

Holy Man: 

Jay 

Holy Man: 

la!.: 

Holy Man: 

Jay: 

Holy Man: 

Ja!.: 

Hol! Man 

Jay: 

Holy Man: 

Has slle? 

She didn't think it \\,as sexy at all. because she didn't believe either of the characters. 

Oh well. of course. it is supposed to be ... 

For esa~nple. she tllougll~ the feinale characler was a male fantasy figure? 

Really? 

Yes. Slle didn't believe ailv sensible woman would behave like that for a single minute. 

.Well the object \Itas to \\.rite an erotic aide 

Slle said it turned her off thiidiing about all the llorrors likely to be experienced in your 
average spontaneous encounter: you knou.. lack of personal hygiene, bad breath, ginger 
pubes.. 

And sllc fo~ind hi111 a bit \\.ell ... seed!' @ 

Oh? 

And sad. Voyeurism, isn't really her thing 

Well no no.. . 

(twinkling) Though 1'111 \\orking on it Right well ..(he gets up rcady to go) 
\ 

So it's back to the drawing board 

Take a tip. I know this genre is new to you. so stay close to home on firmer ground try and 
draw from your own experience., 



SCENE 13 

Leonard: 

Leonard 

Chloe: 

Leonard: : 

Chloe: : 

Leonard: : 

Chloe: 

Jo: 

Leonard: : 

Chloe: 

Bella's fliit. Early evening. Bella is sat a t  the table working on the masks. They are  very 
near  coml~letion, they show the outline of ii pretty female and handsome male. They a re  
painted, ribboned and encrusted iastefully with semi-precious gems. 

Also on the table, in an  ol~cri wire cage, is the guinea pig 

Bella loolis terrible, as if she hiis worl;ed through the night. H e r  hai r  is greasy and 
scraped bacl;, she Wei1l.s il shabby dress and dirty work apron, popsocks and a~vful 
slippers. About her  are  crnl~ty ciins and old talce-away food canons. 

J o  sits close by swigging stclla. She is barefoot in dirty vest and jogging bottoms. 

Chloe i ~ i d  Leonard halve c\ridentl> arri\.ed. She is expensively immaculate in a little suit 
and high heels, she is s1)eciiilly coiffured and made up. Leonard too looks especially smart. 

They hiir.c brought es~)cnsi\.e t1owe1-s, chocoliites, and a good wine. 

(smiling, ncl-\.ous, introducing Chloe) Chloe. Bella. - Bella. Chloe. 

pause, Bella doesn't 1001; up, but 1;ceps working 

J o  obsel-\.cs, enjoying hcrsclf 

Leonal-d clears his throiit 

Iall..er pop these do~vn llcrc. shall l'? (he puts flowers, chocs, wine, on the only available 
space) 

(pause) 

They ill-e both still standing 

These are beautiful. (referring to the masks) Is it a hobbjr of yours ? 

(Jo sniggers) 

No Chloe. Bella makes masks, she's a professional ... (he looks for the word) 

Mask inaker ? 

Yes 

(peevish) I thought jlou said she's.. 

A scrubber. char. "cleaning lady". 

(to Chloe) Yes, she is, as \\.ell. 

(very sweetly) Well, it's really beautiful. 

4 
pause 

Bella col~tinues to worl; witl~out looking up 



(to Leonilrd) Look darling. ir's ob\.ious your friend.. 

Bella: 

Leonard 

Bella: 

Leonard 

Bella: 

Jo: 

Leonard 

Bella: 

Leonard 

Bella: 

Leonard 

Bella: 

Leonard 

Chloe: 

Bella: 

Leonard 

Chloe: 

Jo: 

Chloe: 

Leonard 

Jo sniggers again 

(firmly) Your friend is \ ,en .  very bun, \\~11y don't we come back another time ... 

Yes, bugger off wh!. don't !ou6? 

(astonislletl) Bella ! 

(carr!.ing on working) M'ell, you've seen n~liar you wanted to haven't you. I, present no threat 
to you. l'in not smart or arcractive or sex?. or clever or ... 

(shocked) Bella! 

Or any of r11e other tliings !.ou n.ere scared of. !lou'~.e satisfied !,our curiosity so you can go 
lio~ne now. relieved and happy. Go 011. "F' off. 

I can't slomacli your perfi~mc an!v.a!. 

Jo roars with laughter 

Christ. 1 rliouglit it was rlie glue j'ou're using 

Bella, ndiat do you mean b!, this ? This isn't like you at all. 

(looking up, \.icious) Isn't if '? And \\.hat is like me ? 

Sorn, ? 

Wliar do !.ou actually kilo\\ abour me ? 

Lots. I know lots about you 

You know nothing ! You paid for m!. time, and that time was spent on you. You know nothmg 
about my life. 

That is simply not true ! 

Paid. You paid ? 

(shouting) Yes .... He paid ro spend time with me, El00 for 3 hours, every week for 5 years, you 
don't honestly think if lie Iladn't paid I would have chosen to spend time with him. Do you ? 

(hurt) Bella ! 

(very cool) Leonard I don'r see what we're iaining by staying here (to Bella) You're obviously 
ovenvrouglit. My husband is a very generous man, its clear to me now - (she looks round the 
flat) he felt so rq  for you and ... 

Contrived a situation lie coi~ld financially help you in some way ... 

(turning to Chloe) No ! Tlial is not true. 



Leonard! Chloe: 

Leonard 

Chloe: 

Leonard 

Chloe: : 

Leonard 

Sef 

Jo: 

S: 

Bella: 

Jo: 

Bella: 

Bella. wllat is all this about ? 

Leonard. coille on, you're illaki~lg a complete fool of yourself. 

Shut up Chloe! (To Bclla) I thought we ell-joyed each others company, I thought there was 
something special bet~~reen us. something special and true. 

Leonard'?! 

(ignoring her) Bella. please. please don't tell ine it n7as just for the money. all those afternoons 
for all those !.ears. I couldil't bear i t  

Sef s 1;nocli 

Sef enters, he looks u~lusua l l~  funk?, in zl leather jacket, vest top with a new cool hair 
s t ~ l e ,  he carries a few drool))' dilisies, a crurlchie and a bottle of lucozadc. 

Bella sncetie.. . 

Christ 

Look I have to talk to you 1 know xou're busy. I knon. you've got guests.. 

He clocl;s Leonard and Chloe 

Hi mate! 

But I'm ... 

(1ool;in~ up) No ! I don't 11a1.e time ilonf. And even if I did I \vouldn't want to talk to you. 

Do you kilo\\ \\.hy ? 

(Sef is gobsmaclied) 

I am not interested in your dick. Do you hear me ? 

It's a source of absolute lola1 indifference \vhclher it goes up, down or ties itself in a reef knot. 
When I think of the hours. in the middle of the night. \$hole evenings, mornings. discussing 
the insig~lificailt little thing, I could.. . 

Spit. 

Thank you. so go and perch up some tree, - that bloody bores me as well. 

Another Iinocli 

Sef sits. Lost for words 1 

Liz Sharp enters - she is in an extraordinary lush evening dress, high heels, hair 
extravagantly "dressed", she holds very expensive flowers, very expensive choc, and a 
good champagne. 

Behind her is Jag Stern in dinner jzlcliet. He 1001;s sheepish but pleased. He holds the old 



Machu Pichu milnuscript. 

Liz: 

Jay: 

Liz: 

Bella: 

Liz: 

Bella: 

Jo: 

Bella. .. 

(Both J o  ant1 Sef appear \.cry taken with Liz. Sef stands and gamps, J o  leans forward and 
leers wit11 some sur~)risc, Ji~x cloc1;s Chloc, Chloe - Ja3) 

You said pop round. an!,ti~ne so here I anl. With iny old friend Jay Stern, the Booker Prize 
winner.. . 

Er.. I lost.. 

Who I thought ~7ou.d like to meet because he's famous - Jay - Bella my cleaning lady. 

This is a Truly Great da!.. A time for joyful celebration and I couldn't do that. my darling, 
without !.ou ill!. friend and confidante. 

(Liz beams ilt cvel-!-bod!) 

I read it..The Machu Picl~u novel 

Well i1.e read it. re-read i t  a f~er  20 !.ears,..Ja!. and I together. t l is  evening. And do j70u know 
what ? I t  isn't a great 11o\,cl at all. illore inlportant it was never going to be. I can't tell you 
what that lileans to me. All these !.ears I've \i,omed secretly that the world had lost some great 
piece of i\.ork 
And reall). darling, it's aiferage, jlery average. And I can't tell you how much better that makes 
me feel 

(vicious)*~nd t11at.s all tllat inatters isn't it I? What you feel ! 

S o m  ? 'i 

How dare !-ou come round here, inIrading mjr space. Don't you think I have had enough of your 
overbearing presence at nvork '1 

I am not \.our darling Bella. and you are not my friend. I pick up your dirty knickers, clean 
your fridge. and toilet. scrape crap off your Gucci boots and leave out the occasional cold 
collation because you pav me. I don't do it because I enjoy it. I certainly don't do it because I 
Ilke youA 

The phone rings 

If that's the Honourable Mrs Riinmer Bro\vn tell her to stuff the phone up her Honourable but 
tight arsehole! 

Bella storms out 

J o  picks: phone up 

(politel?) Mrs hrnrner Broiiln ..y es ...y es ... nrell I've just spoken to Bella and she asked me to tell 
you to ... 

Liz: 

Sef grabs phone, puts it down 

(indicating to where Bclli~ Icft) P.M.T is it '? 



Jay 

Liz: 

Chloe: 

Liz: 

Chloe: 

Liz: 

Leonard 

Jo: 

Liz: 

Chloe: 

Liz: 

Chloe: 

Leonard 

Chloe: 

I know a fabulous Doctor. reitliild me to tell her (pause) I'll pay. 

(She loolis at Chloe qucstioningl~) 

Chloe dear. i\ll~at a surprise. You're another 'friend' of Bella's are you ? 

No.. Don't ans\\.er that. 

(phone rings again) 

I don't k1101v v.110 these delightful young people are.. . 

(Sef inchcs c17en further, Jo can't talie her eyes off her) 

(To Chloe) But a i p V a y .  I'm very pleased to bump into you like this. (she indicates Jay) You 
can 11a1.e him. 

C 

Liz'? 

With n1jT blessing ! 

I ... I don't know ~vha t !.ou mean. 

Surely !.ou didn't think I didn't knoll.. 

Know \\.hat ? 

That you \\.ere the one he had ses \$.it11 at my party. 

very awk\vard silence 

I'm s o r g  I ? ,  

Jo piclis up the phone 

(into phone) Yes. - No. i don't thiilk there's anything wrong with the phone Mrs Rirnrner 
Bro\lrn but you could tqr  stuf.. . 

Sef grabs phone and slams it down 

(brightl~) I asked around dear: it didn't take \.cry long to realise it had to be you. 

Really 1 

And you don't think 1 left illy office without some security device in operation. I heard all your 
conversations with Jay. The office was bugged. A weeks worth of very entertaining listening it 
made up. He's quite smitten. 

Christ. 

(pause) 

Chloe, - perhaps you'd like to ? - 

(frosty) What Leonard ? 



Liz: 

Liz: 

Leonard 

Chloe: 

Leonard 

Chloe: 

Jay: 

Jo: 

Liz: 

Jo: 

Liz: 

Jo: 

Liz: 

Chloe: 

Jay : 

Leonard 

Chloe: 

Jay: 

Chloe: 

Liz, unless 1'111 v e n  iili~cll mistaken, this is Cliloe's husband. 

(pause) 

This - 

(Jay nods) 

You mean liiin ? 

(Jay nods again) 

That one ? Oh dear. 

(slight 1);luse) 

011  r ell ! (To Sef, fliltatious) And \\.list do !.ou do ? 

Sef smiles mo\.es f o ~ ~ \ . i l ~ - d ,  his mouth opens and closes like a goldfish 

(shattered) Is this tnle Cliloe'? Are you h a ~ ~ i n g  an affair \i7ith Jaj. Stern ? 

No! No I ail1 not lia\.ing an  affair. 

You s~ilear! 

I swear ! 

Christ ! 

(to Liz) He saIYes trees. 

(impressed) Really ? How simply ~vonderful. 

By climbing up them and sort of taking onlnership. 

Fabulous. 

He stands in the lira!. of Police. the Arined Forces. local landowners with air rifles. 

I think the Eco bogs and girls are the modern messiahs I really do. 

Sef looks chuffcd 

(very urgent) Look 11.e fucked once, once! 

At Liz Sharp's party. 

Christ. 

That's all, once I swear. 

Don't you think its time lo come clean ? 

(terrified) What '? What do you ineail ? 



Jay: 

Leonard 

Jay: 

Liz: 

Chloe: 

Liz: 

Jay: 

Chloe: 

Jay: 

Chloe: 

Jay: 

Leonard 

Chloe: 

Jay: 

(to Leonilrd) Your wife doesn't have affairs. she has ... encounters. 

Encounters ? 

Yes. hundreds. maybe tl~ousailds o\.er the !,ears she has sex with strange men on a fairly 
regular basis, al\\,ags a1 her initiation 

Really. Holy er ... ? 

(to Jay) How could you ? 

Interesting. 

I think lie should kilo\\-. 

t 
(rising ~ ) ; u ~ i c )  Don't lisle11 Leonard, lie's bcing vindictive. because I refused to have sex nith 
him t\\.ice. 11s pleaded \\.irli me. wen1 do\~11 on bended knees. but I said no. So no\\ he's trying 
to ruin in!. marriage. 

Yes. I all1 

You see Leonard ! You see. 

Because I \\,a111 !.ou for ill!-self. 

(taken bi~cli bx Jax's rern;ll-k) What ? 

Encounters., 
~ 

Phone riligs 

Everybody lool;s at  Chloe. She is dumbst~uck. Her  mouth opens and closes until a t  last she 
manages 

Yes. It's Irue. 
L 



SCENE 14 Bella's flat 

Chloe: 

Leonard: : 

Cldoe: 

Leonard: : 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Chloe: 

Leonard: 

Liz: 

Jo: 

Liz: 

S e t  

Liz: 

S: 

Liz: 

Same night, one hour later. Slow music is playing, Liz Sef and J o  a r e  dancing together. 
Liz is taking turns to smooch first with Jo, then Sef. - Everyone is happy with this 
arrangement. Each holds a glass of champilgne. 

Leonard and Chloe a rc  on the balcony. Thcy have both talien off their jackets, Leonard's 
shirt is undone 

J a g  stands cIose by, with a glass of champagne eavesdropping 

(in the middle of protracted and ful-ious a r g m e n t ,  hissed voice) ... What do you expect me to 
do Leonard: '? Hurl nz\.self off the balcony \\.it11 'adulteress' branded on my tits? I like sex with 
strangers. I al\\.ays 1m.e done. I t  is an essential component of my personality. like , well. - you 
enjoy rugb!.. sonleone else.. cross\\.ords. 1'111 sorry I didn't feel able to share this fact nith you 
Leonard. 

But maybe that is soinetlli~lg in !lour personality you need to look into. 

Christ ! 

(softly) Now. please. - lets just lea\'e here ... 

No! 

... Leave these drean people, go home and talk this n~llole thing through rationally.. 

I'm not lea\.ing here ti1 I'1.e spoken to Bella 

Bella ! Ha ! 

What ? What ? Ha ? 

You paid to spend time \\.it11 her ? 

Yes. 
C\, . \ 3 

Miss Monosyllable. ..MISS P ~ . . . M i s s  Dirty Fingernails.. 

(furious) Don't you dare call her names, do !.ou hear me! 

(smooching with Jo) And  hat do you do little darling ? 
C X 7 -  < - s .  

I'm a prison narcla. 

No!. .Oh ho\\. s e q .  

I think that. 
< 

I love Prisoner Cell Block H. 

Me too ! Me too! Me too ! 

Really ? (she changes and starts smooching with Sef) 



What an amazing coincidence ! 

Leonard: (resuming) An!~\*ay. \\.hat do you mean, something in my personality I should look into ? 

Chloe: Well you are just the teeiisiest bit conveiitional aren't you Leonard ? Straight, predictable 
'blokeish' eve11 ordinary ! 

Leonard: Ordinary. yes. I am ordiriary Chloe ! You got it in one, that just about sums me up. An ordinary 
decent bloke u.110 lo\-ed his wife and ... 

Chloe: Loved ? 

Leonard: Was absolute!\:Jaitl~fiII to her. 

Chloe: (shouting) Don't make me laugh. - faithful ! There are other \ifa!?s of betraying trust Leonard 
apart from issues emanating around female and inale orifices. And some people, believe it or 
not might consider these nrore iniportant - What \yere you doing with Miss Bella. every 
afterno011 for 5 years but committing an act of infidelity ? 

Leonard: (spitting) Tllats.. .tliats.. ..ri. .ri. .ri. .... reasonable. I suppose. a reasonable l~ypothesis (struggling) 
I've tried to gi1.e you e\.eq.tliing. 

Chloe: Give ! Give ! 

Leonard: Everything ! A beautiful home. .. 

Chloe: I pay for half of that house..no iio..more than half. 

Leonard: ..Space to canVe out !.our o\\.11 career ... _a 
Chloe: Space doesn't belonz to !.ou Leonard ! ! 

Leonard: And support ! 

Chloe: You don't 11ai.e a ~nonopoly on space ! 

Leonard: And a fabulous sex l~fe .  

Chloe sl)lutter-s for a moment she can't find an answer then - 

Chloe: WELL IT ISN'T ENOUGH ! A BEAUTIFUL HOME! A SUCCESSFUL CAREER! AND A 
FABULOUS SEX LIFE. IS IT ! ! ! , 

Music suddenl~ stops. E~.erybody s t o ~ s  and looks at Chloe. 

Leonard: Well, it's all too much for me Cldoe. Maybe its a l w a ~ s  been just too much. Yes, you're right, I 
am an ordinary bloke and maybe that's \\.hat I like about Bella, her simple..do~vn to earth 
ordinariness.. . .,& 

- - .  

Bella enters. She is uttel-I!. transformed ! She has out Chloed Chloe and out Liz Sharped 
Liz Sharp. She is rveill-ing a tight ex1)ensivc outfit, glossy stockings, high heels. Her hair is 
simply and ~~l-ettil!. put up. Her face is fliirvlessly made up. She has an expensive set of 
suitcases. 

Everybody stares gobsmac1;ed 

Bella: Right, I'm off. (To Jo) There are the kejrs, rent book, outstanding council tax bill. Open my 
9 9 



mail..I've no fonvardiilg address.. 

She makes to lcalrc 

Jo: ) 
Leonard:) Bella! Don't go !, 

They chase 



SCENE 15 

Sef: 

Liz: 

Se t  

Liz: 

Sef: 

Liz: 

Sef: 

Liz: 

Sef: 

Liz: 

Liz: 

Se t  

Liz: 

Sef 

Liz: 

Sef 

Liz: 

Sef and Liz are now on the balcony. They ilre tucking into a box of chocolates 

Chloe is sat alone, numb and dumbstruck Jag close to her watches. 

It's the cruelh of wonlen 1 find hard to deal \\.itha 

I mean I reall!. loved Bella. 

Did you ? 

Well, maybe not 101.e love. but I thought she enjoyed our intimate conversations as much as I 
did.. . 

I \vouldn't n.orn. If a \~oinan's a bit ratty yo11 can put it down to one thing. 

(chatty) Yeall ? 

Hormones. 

Right.. . (cheering u 1)) So you don't think I sllould be offended or anything 1 

I ~vouldn't gi1.c it a nlo~iients thought. 

Horrnoiles ! Tliat's a refreshingly non P.C. viewpoint. 

Yeah, - or she's not getting enough. 

(slight pause) 

You look as if !.ou \\-ere on your way soine\vliere. 

- A club. .. 

Oh.. 

On my o\vn 

Liz brightens 

You look as if.. . 

No No..straiglit home to ... 

They share a giggle 

You've got a bit of cracknel in your hair. (He moves forward , takes it out) 

They are closc to each other facing each other. 

Oh. (she searches for il bit of tissue) You've got a bit of strawberry fondant on your chin.. 

It 1001;s ;IS if Scf and Liz might liiss, but thcre is something phgsicallg between their legs 

Liz bends down and piclis up the 2 carrier bags full of Martha's exercise books 

I'll just Inove.. .There.. . 



(in moving them she pccps inside and finds a book open) What are they ? 

Sef * Oh they're meitloirs of a friend of Jo's. a very interesting friend as it happens.. 

Liz: : Yeah ? (she is flicking through) 

(pause, Scf 100lis at hcr 1ustfull~-) 

My God - Hen are there '? 

Sef: 50 or 60. 

Liz: How did Jo get hold of thein '? 

Sef: Oh. I tlli~lk tlic!. \\?ere gi\len her \\,i~li a \~ie\\. to publication. 
F 



SCENE 16 Same elrening. 10 minutes later. Parli 

Bella: 

Bella is struggling with 2 suitcases in high heels. She is half running. She is being hotly 
pursued by Leonard and Jo. 

(breathless) You know for as long as I can remember I have worked at anythmg and 
everything to get money somehow. to save. to hoard. to ... stash away. It was a compulsion with 
me - I \irasn't sure \vh!,. I'd al\trays imagined it might be something noble, you know, - adopt a 
handicapped kid or start my own rest home for poor old folks, or improve myself in some way, 
pay my \\lay through university or.. .get some serious I. V.F treatment maybe.. . 

I now realise 1 \\.anted nloney, simply because I wanted money! - (slight pause) And what's so 
bad about that !! So I am now finally. and not before time going to spend the money I haven't 
spent iny entirc life demeaning myself fo?- I am loaded and don't lad yourself. I am going to 
spend evenr last 5p ! 

She al-~-il.cs ilt Pi11-li I~encli \\,here she suddenly stops 

Leonard red t'aced ii~ld breathless drops to his Iinees in an act of involuntary supplication 

Leonard: (panting) Bella. I have realised today. non7. this vexy moment I love you, I must do othenvise 
why \irould I change fro111 Wednesday afternoon to Thursday evening?. 

I love you, and simply refilse to believe you don't feel something for me 

Bella: (referring to high hccls) How do they walk in these things ? 

(giggling) 011 Leonard you are silly. You don't love me. - not for one minute, as I said you 
don't know me. I on the other hand, do know you very well..And I must say you're a nice 
enough chap, I meall !.ou're selfisll and a little boring, but on the whole, I quite enjoyed our 
Wednesday afiernoo~ls together. 

Leonard: (hopefully) Did you ? 

Bella: (still breathless and excited) You k n o ~ i ~  ill  most of the advanced lost civilisations, Egypt, 
Mesopotamia, Aztec, the Incas, even our o\i.n English druids, there is evidence of the legend of 
the Sacred Prostitute. 

Leonard: The . . . \\rhat '1 

Bella: It was a cult. Tlle entire male tribe, men and women would 'elect' one woman to become the.. 

Jo: Sacred Prostitute. 

Bella: Or muse. This \\.oluan might not be the most beautiful, the cleverest, the richest, - or even the 
youngest but she \vould be deemed to be \visest ... The men of the tribe, particularly the chiefs or 
the ancients \ \odd  \.isit the Sacred Muse ill her temple, she might be masked or fabulously 
wigged and costumed - here, thejv'd talk, share wine, a meal, even dance and then .... they 
would partake in the act of union. 

Jo: 

Bella: 

They'd fuck. 

He would pay. usuall!~ in gold but it might be precious gems. livestock, or even land, so that the 
Sacred Muse became rich and po\\crful and as rich as the chiefs and in return it was said he 
received some part of her esscnce, her 'feinale soul juice' ... there is I believe an old South 
American Indian ~\,ord for i t  still in existence rhough the concept is lost from modern 



languages ... And in the ancient inatriarclly there is some evidence of a Sacred Boy prostitute, 
elected only b!. women and not chosen because of his wisdom but because he had a big cock. 

50: ) 
Leonard: ) Gross 

Bella: That Leonard is u1llat !-ou made me feel like. 

Leonard: (totally confusccl) \Vllat I?. That you llad a big...'? 

Bella: No. like a Sacred Prostitute. That is wllat I \\.;IS to you. 

Leonard: But we didn't.. 

Jo: Fuck. 

Bella: Well you see ! ou' re not illy h p .  

Bella turns to Jo 

Bella: I love you 

Jo: (astonished) Do you ? 

Bella: I know you've  lever fi~ncied me.. 

Jo: I loved you froin the inoinent I saw !.ou sobbing into your green opaque mop bucket ... the 
saddest woman in the ~vorld playing dead. 

She goes down on her linees . You are a goddess. And !leu can't. leave me now because I'm in big trouble. I sprung Martha. 
They're bound to find out.'I think it's best if we leave the country now. Today. Before they put 
the squeezers on. And \ve're going to need all [hat money of yours ... Fake passports, new 
identities. 

We'll have to go some~\~here really obscure. 
And far away. 
Together. 

, - Like.. . 
Bella: } 
Jo: } South America 

Jo gets up. Bclla and Jo run off with iI suitcase each, laughing. 
4 

Leonard is left Iineeling in the grass 



SCENE 17 Bella's flat. Balcon~. Liz and Scf and Martha's manuscript has goneChloe is red eyed, 
Jay stands close by 

Chloe: Well you'1.e completel!. ruined my inarriage. You realise that ? 

Jay: (softly) Yes. 

Chloe: You sound llapp!.. 

Jay: l am. 

Chloe: All that work \\.asted. - my fabulous sun7ejF 

Jay: What inakes !.ou thiilk it's \\lasted...'? Any\.a!. I learnt a lot.. 

(slight pause) 

Chloe: You said earlier - ...!- ou said ... 

Jay: I wanted you for ~n~.self. that's true 

Chloe: But ... 

Jay: Oh I don't lo\-e you. 

Chloe: No ? 

Jay: Not even a little bit. Coine live \\:it11 me. 

Chloe: (slight pause) I am not in any waJr going to put a stop to my ... 

Jay: Encounters. 

Chloe: You realise that do !.ou ? 

Jay: Of course. It \\.ill be interesting. An educatioil for me. Maybe I'll find out about women. 

Chloe: 'Oi Oh I see wllat this is about ... cheap thrills minmn ? I come home and tell you .... all about them, 
and you Mr Author Man feed vicariously like a vulture off my experience. 

Jay: Well you can tell me if you want. but I'd really rather you didn't. 

Chloe: Oh ...( smiling) Right. And you don't love me ? 

Jay: (shakes his head) And jlou don't love me ! 

Jay turns awa? 

Is Chloe sure about this '! 

Jay: Is it me or is the weather about to breakPI 



SCENE 18 Liz Shitrp's flat 2 ~veelts later 

Jay: 

Liz: 

Jay: 

Liz: 

Jay: 

Liz: 

Jay: 

Liz: 

Jay: 

Liz: 

Jay: 

Liz: 

Jay: 

Morning. Liz is in her diaphanous nightic, about her are the 50 exercise books from the 
carrier bag. She is re-reading occasionall making notes. 

Jay enters. 

Look. it's about the book. 

What book ? 

(Jay loolts puzzled) 

Oh your book 1 011  j7es. 

(she loolis at tllc cscrcise boolis) 

Your book. Yes 

Oh dear ! 

(firml?) Liz I can't do it. 

(delighted) Can't you ? 

Say no more. I t  \\.auld have been lousy an>w.ay. 

Would it ? 

Actually - (she indicates the exercise boolis) 4 

I think I may llave found my book. The Xtremis book. the definitive erotic masterpiece for 
women. 

(very interested) Really ? 

(bubbling over) Jay. It's fantastic. truljr unique, a \\71~olly original voice, a sort of female James 
Joyce, only sex:.. 

See (she shows him the book) - 

You have to read them in cl~ronological order. They make a set; some of them are really 
beautiful sensuous poems, other books see - are just her name written over and over. but 
weaved in and out. it's her life ston. and it is so sezly and funny. and written in such beautiful 
prose, and so strangely presented I mean t r ~ l ! ~  I've never read anything like it. 

Liz that is wonderful. 

And it ends \\.it11 a sort of prophe sy.... a satirical short story, almost classical in tone and 
structure nrhicll ends \\,it11 inen falling at the feet of \#.omen in these spontaneous acts of 
worship, (Jay looks scel)tical) sounds chees\-. but it is written with such ... authority 

Wonderful. 



There is one snag ... 

Liz: 

Sef: 

Liz: 

Jay: 

Liz: 

Sef 

Liz: 

Jay: 

Sef: 

Liz: 

Sef: 

Liz: 

Sef: 

Liz: 

S e t  

Liz: 

Jay: 

Liz: 

Jay: 

Sef enters he is nalicd except for a tiny towel and a smile. 

Oh darling. - \\.as tllc u'ater llot eilougll ? You should have told me you were awake. I'd have 
brought b r e w , .  

I told you. you're spoiling me. 

(gIowing) Jay - I don't think you'1.e met ill!. beloved Sherrie. 

Friends call me Sef. 

I can-1 quite bring 111yself to call liiill Sheridan. so he's Slierrie. Isn't it an amazing 
coincidence'? 

Amazing. 

I'll get breakfast for you for once. 

(jumping up) No ... No..I won't 1iai.e it 

Really.. 

(very firm1y)kllerrie please go back to bed this minute. 1-11 be in in 5 minutes with d q  %cd 
eggs on&L s~wked s l w a d a + w :  Grey.. . c , . ,.. . 

--._ . .,. t 

. <3- 

Oh. Alright. 

Sef goes stilI smiling 

Don't get cold. sn.eetie. (calling after) I mean there's lots of trees out there 

And it looks like rain. 

(softly to Jay) He lias such an extraordinan. presence. I find being with him ... almost spiritual. 

Of course he's insatiable. 
Look at me. 
I'm exhausted. 

(she loolu ~.em;ll-kabl\- fresh) 

The ..er ..snag ? 

( look i~~g  in Sef's direction hopefu1ly)Som- ? 

You said there \\.as a snag with the book.. 



Liz: Oh yes. well the author is Martha M'Looley. - the Iceland murderess. She decapitated 12 men. 

Jay: Isn't that going to raise a few eyebrons. I inean isn't there a backlash against criminals being 
seen to profit froin their crimes ? 

Liz: Oh darling. n.e all illake mistakes. I mean at her trial much was made of her frightening sanity. 
her articulaq.. her coldness. Since her recapture it's become totally apparent to everyone she is 
totally off her trolley poor s\veetheart, she keeps insisting her prophecies in the book have come 
true. says she saw illen falling at ~vomen's feet and worshipping them, in the park ! - Anyway 
I'm going to publish the book \\lit11 a long preface. a sort of tribute. a grovelling apology. 

Jay: Apology.. . 

Liz: Yes to the headless ine. 

Jay: You don't think that inight be v i e ~ ~ e d  as co~ning a bit late ... ? 

Liz: ... and their poor grie\.ing relati1.e~. I'm going to gi\re them a slice. 

Jay: I beg !,our pard011 ? 

Liz: Of the profits. (t llinlis) Sorq.  

, \ I nnleail I know it's not going to be easy. We're already threatened with the courts. I might have 
to take it abroad. publish it there and of course it'll cost me a fortune .... I inear, millions. but I 
belie\le it's a trul!~ great book and I'm prepared to sink the entire profits of Xtremis publishing 
into getting this book illto print. 

Jay: - Fabulous: 

Liz: I'll tell you the reall! good news. She's out of prison Martha M'Looley. 
"i 

Jay : Is she ? 

Liz: ,/ She \\.as ps~~cl~ological l~~ reassessed on her recapture and not only was she babbling on about 
being a prophet. but ... and obviously keep this bit quiet before the book launch, talking to Giant 
Guinea Pigs about their love life. 

Jay: Oh dear ! 

Liz: So in an act of lluinane coinpassion she3  been inoved to White Lodge. - This new secure 
psychiatric hospital for \\ramen. It \\?as an old Abbey built on an ancient layline. rather like 
Glastonbu~y, apparentl!. it used to attract pilgrims. it's set in acres of green hi:ls, with brooks 
and meadows of \\.ild flowers. There's an army of Doctors studying her case. She looks to me 
as If slle's hairing a ball. 

I 
S e t  Liz snTeetie.. 

Liz: Coming Sherrie. coining.. 
$. 

Sound of thundcl-, to1.1-entiill rain 



SCENE 19 Park. Some moriths later. Heavy rain 

Leonard: 

Sef 

Leonard: 

Jay: 

Sef 

Leonard: 

Sef 

Leonard: 

Sef 

Leonard: 

Jay: 

Leonard: 

Sef 

Leonard: 

Sef 

Leonard: 

Sef, Leonard and Jay ;ire sat on thc Park bench. Leonard has an umbrella, Jay has his 
anorak hood up, Scf 11as a newspaper over his head. 

I don't think I e\,er really loved her. 
4 

Chloe ? 

Bella. I mean I tllought I must do \\.hen I discovered I hadn't really loved Chloe. 

A snap decision after tell years. 

But you didn't ? 

What ? 

Love Bella ? 

No. 

So what did !rou pay for tllen. all those afternoons for 5 years '? 

(Leoni~rd shrugs) 

I don't knon.. 

I thought you paid for her 'ordinariness'. that's ~vhat you said. 

To be honest I found her quite extraordinnry . And I used to get ... well worked up Tuesday 
night, wondering if I'd have anything to sa!. to her. 

That's spooQr. 

* So you see. I don't k110n7 wllat I paid her for. And I don't thnk  I ever 1\41 .... unless .... 

Yes.. 

Well, Cldoe said soinetlling about a beautihl home. a successful career and a fabulous sex life 
not being enough, - and that made me think and then Bella said something about feeling like a 
Sacred Muse or goddess and I wonder if being with her was quite a well ...( he sounds 
embarrassed) spiritual experience. you knonf brought me closer to ... well God., 

(pause) 

Sef ) 
Jay: 'f (they both stand) Well, inust be off.. 

Sef Oh I got a postcard froin them - Jo and Bella. it's not signed or anything, I mean I don't know 
it's froin them. I t  saj7s 'we've got a little flat above the flower market in Cuzco. We're taking 
one day at a time but touc11n;ood we're ven. happy'. 

Jay: Fabulous. 

Sef Oh and another thing- they said I should gi1.e you this. 

(From under his C O ~ I ~  hc takes out plastic bag, hands it to Leonard) 



... Aren't you going to open it ? 

Leonard opens it. It is the two shining muslis. 

Leonard: (soul-l~.) Great. 

S e t  I'm sure they nlealit it \\lell. 

Jay: Well (looking at his watch) Adios Anligos 

Leonard: (smirking) Chlos \\.as al\\fays a stickler for punctuality. 

Jay: She's a\\.ay this \\.eek. she's just clinched a new contract. - a sunrey for the Anglican Church, 
'What do the ma.iorit\, of clergy~nen believe is the meaning of life ?'. 

Leonard: She'll be making some Reverend a happy liiail tonight then. 

Jay: Or coilfused. I ' \Y a ~iice free \\.eek so I'm starling on mJr book (with irony) sort of definitive 
religious erotic ~iiasterpiece for liiell and \\olnen. I feel quite inspired. (To both) See you. Oh 
(to Leonard) A~ld  tlia~lk you. 

Leonard: (soul-1~) Yes. Riglit. (to ScT) You seem a liappy man. 
\ 

Sef Yeah. I am. Ven 

Leonard: I take it your little probleiil got sorted out tlien. 

S e t  Oh no. Not at all. 

Leonard: No ! 

t 
Sef But we're enjoying \\.orking the proble~lis out. 

Scf gocs, lea\-in: Lco11;ird who !)ins thc masks - H e  walks off then looking around, walks 
back to thc bin, - hc tillics out the femillc one and hurries off. 

THE END 




